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TELEVISION is a much misunder-
stood and abused
medium. Common complaints regard-
ing this, ournswest ami most promis-
ing mass communication device have
ranged from bad programing to bad
receptions While it is true that
television, being a young and ex-
panding industry, has its faults,
it also has an educatiénal and
socially beneficial aspect. Tel-
evision regularly increases the
store of public knowledge and ren-
ders many useful and worthwhile
gervices which are helpful to the majority of our citizens. Then, of course,
there are those educatiomal types the viewer learns to appreciate the hard way.
Take, for example, the weather report. No one can doubt that this
is a vital service, affecting in one way or another, persons in all walks of life.
The weather report as presented on television, is usually given by a person known
as a weatherman, who, having assembled all the necessary data from his own obser-
vations and from those of his associates, must present the situation to the wait-
ing viewerse Most televisicn weathermen suffer from a rather common-medical dis-
order; a disorder which is present to a lesser or greater degree in most of the
population, as well as this select groupe However, the disease, commonly refer-
red to as Television Egotism, is most prominert among television weathermene.
The person afflicted with this @isease appears to be & normal, fairly-well-ad-
justed person, until he is situated before the triple-eyed lens of a television
camera, It is during this period that the disease reaches its full growth cycle,
and bursts forth to overwhelm the unprepared body defenses of its victitme The
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normal, fairly-well-adjusted person undergoes a complete personality change,
arm he feels a sudden desire to express himself ¥ncally, in loud, clear tones.
And he talks, and talks, and talks some more. So it is with the TV weatherman,
who fid s himself before his weather set when the seizure takes place. He
feels a sudden compwdsion to inform his audience of weather conditions in a
variety of off-trail outposts of humanity, ranging from such focal points as
Lower Banpgo-Bongo and Upper Slavolilahe It is a strange and frightening thing
to witness the effects the disease has upon the human memorye. The weatherman
is capable of astounding feats of memory far beyond the limited comprehension
of the bewildered viewer, who must watch the unfolding penarama in mute amaze-
ment.

With a flourish of the pointer and a slashing scrape of the chalk,
the weatherman soon proves himself the modern superman of the television world.
None can match his agility or his muscular co-ordination as he rattles off point
after point with quick liphtening jabs and sweeping majestic gestures, His voice
takes on an aggressive, snarling, lecturing tone matching his precisive actions,
as his endless flow of information is impacted on the viewer's brain with mach-
ine gun rapidity and accuraeye. His sharp, piercing voice stabs deep within the
recesses of the dulled minds of his petrified viewers, who are by now, guite
literally a captive audience., One is reminded somewhat of a fighting general
detailing last minute instructions over a carefully guarded and vitally import-
any battle plane No one is his peer when it comes to concocting mew words or
coining interesting catch-phrases, as his battle formations continue to build
under the patient guidence of his chalk and pointer; an entanglement of shift-
ing fromts clashing explosively with pressure areas and eternally counter at-
tacking and retreating with erratic predictability. His finished soribblings
spread across the weather map certainly bear no resemblence to any legible
writing or symbolism presently kmovm to mankind, but Picasso would be deeply
interested, as,I'm sure, would be Freude The startling thing about this whole
business is that the viewer, just recovering from his ehesk during one of the
Vital Messages presented by the Friendly Sponsor, only wanted to learn if it
was going to rain or stay sunny tomorrowe

Thus, it is clearly seen that television can also teach by the
round about method. In this case the lesson. is plain; if one ever wants to
learn the basic facts on any mtter pcbtaining to weather in the immediate
future, he should refer directly to the local newspaper.

HeGe WELLS : PLAYBOY AND PROPHET proclaims the blazing story title in the Feb.

' 1961 issue of CLIMAX (Exciting Stories For
Yen)e This &5 &m interesting article on one of science fiction's first and
foremost writers., Despite the quite expected docasof sex, highly questionable
conversation and scand®d, the article throws some light on HeGe Well's life and
writing which our own more polite and slightly Victorian Sam Moskowitz managed
to tastefully pass over in his writings on the author. Now then, just who is
this W. Douglas lansford fellow who wrote the article?///Co-inciding extremely
closely with Dick Lupoff's article in XERO #3 is the announcement that FANAC
is thrown on an irregular schedule for the next few yearse Dick's article was
on the arrival of nineth fandome One of his points on eigth fandom was the fan-
zine focal point; FANACe, With the news of FANAC's break the point passes on to
Redd Boggs and his DESCORD as the only regular fanzine reaching almost everyone
involved in fandom./yyi get a lot of strange mail from time to time, so I wasn't
too terribly surprised when I received a newpaper titled OCCULT GAZETTE, The
paper is devoted to occulut- affairs thruout the world, and features such items
as, Outcome of the Eclipse, Phenomenal Dreams, Introduction to Astrology (Pe2),
Astral Travel, and numerous other articles of interest to physic believers.
The paper presents somewhat of a jumble. I'm always confused slightly by firm
believers in physic phenomenia, they are usually firm believers in the Christian
God, or one Supreme Being who guides all, yet they present radically conflicting
points and ideas all claiming to represent the truthe This newspaper attempts
to put it all together as one well fitting jig-saw puzzlo for the world, but
despite superhuman effo ts, it fails to come offe There is much facinating
reading herein, plus some very interesting fairy tales (yes indeed), and fables

with hidden meaningse If space permits I'll quote some of these thruout the
issuee
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A NEW POLICY, ENFORCED means that
I have mde

an amzing discoverye DNamely, that
I can produce larger issues of GHOST
for slightly less than producing
small issues for a large circulation.
So I have decided to enact a New Pol-
icy aimed at cutting down the cir-
culation and this poor starving fan-
ed receiving something in return for
all his worke

In the future you can
obtain GHOST for fifteen cents per
issue, or $1.50 for twelve issues,
for certain trade fanzines, and for
having a letter of comment printed
in the letter col, If this resembles
slightly the old policy, I'll expldin
the changes.

The cash rate is self
explanatory, There have been radieal
changes made in the trade arrangememt.
From time to times I have received
meny apazines, post card sized fan-
zines, letter substitutes, three add
four page "genzines", and announcement
sheets as trade for GHOST, In addition =
I have made trade agreements with fan-
zines claiming to have a fixed andde=-
finmdte schedule, who appear on a very
irregular basise It irritates me that
twenty-four to thirty-three pages of
GHOST go out in trade for these fanzines,
so some changes will be made. Likg
from here on out, apazines received
will be sent a coEy of my apazine as
a return tradee etter substitutes,
post card fanzines, and announcements
will be discarded unless they contain
sufficent material, in which case they
will be sent a copy of my apazine alsoe.
Of course there are some exceptionse

There are two or three apazines I consid-

er worth two issues of GHOST, and I'll

continue to trade with them. And ocassionally a letter sibstitute contains some
mterial that makes it worth an issue of GHOST, but in general you people who have
obtained GHOST in the past by these shady means will not receive this fanzine in
the future. I'm more than willing to trade for any genzine which appears on a
regular schedule, however, I have little patience with those people who claim

to have a defindte absolute schedule, and appear on€ or twice a year. In the
future unless your fanzine appears on a set schedule (a dependable schedule),
I'1l trade one issue for one issue only. Quarterly fanzines are another prob-
lem, I'll trade one for one, unless your quarterly fanzine hhppens to contain
much higl quality material, in which case I'm willing to offer up two issues for
your onee

In the past my kind hearted nature has allowed many people, for
one reason or another, to remain on the mailing list for no definate reasonse.
Perhats because of mterial once contributed, or material in the files, because
you might represent some club group or you were just a Special Person or some
such items With the coming of the new year I have placed my kind hearted nature
away. NO freeloaders of any kind will remain on the meiling list. As for peo-
ple who write letters of comment only, unless their letters aré quoted in the
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letter column, they will not receive GHOST, In the past it's been the ,prac-
tice to present the person whose letter was run in the letter col the following
issues I've decided to change this somewhat. In the future people whose #et-
ters are run in the letter col will receive the issue their letters appear.

The letter columm will be expanded in coming issues, since mny of you have
expressed a desire that it be longer., However, there has to be something to
£fill up those extra pages., If you don't write there maturally can't be much

of a letter colume Despite my snarls and growls I do appreciate your comments,
and discussions. If you readers want a longer letter columm you should be able
to £ill it with interesting type letters, so, like, write.

THE GHOST of the future will have some changes alsos. One item will be an ex-

tension of papges count. Future issues will run between twenty-four
and forty pagese. OSix to eight pages will be devoted to a letter columm, Fan
written fiction is a controversial subject. I am going to loosen editorial pol-
icy somewhat, if a piece of fan written fiction appeals to me personally (this
is not to imply it has high literary cualities) then I will probably print it.
On the whole short pieces of fiction might be presented every couple of issues.
The zine will still he devcted to serious stf, but with an item of fannish in-
terest injected alsoe

TWILIGHT ZONE is in danger againe According to an article in TV GUIDE pro-
minent fantasy author Charles Beaumont says that unless the view

ers let the sponsors know that we like the show it could be dropped at the end

of the seasone He implores everyone who would like to see TZ continue to send

a postcard to the show saying soe Send postcards (sponsors have an aversion for

letters as you may know), to---  THE TWILIGHT ZONE, TV Guide Viewer Service,

Box 800, Radnor, Penne Just say you're buying Sanka by the truckload or anything

else, but demand the show remain on the aire TZ won an Emmy and a Hugo for being

a notable program, and its stf/fantasy's only hold on the television world, let's

not lose ite. I also noted in the newspaper this morning that the sponsors orig-

inally told Serling hot to present stf programs on

the series, but now have relented, so its probable

that TZ will be presenting more stf based plots

in the future, and &ll the more reason to

keep it on the aire Many thanks to Len

Collins for bringing the TV GUIDE article

to my attention.

THIS STENCIL is being typed,

not as the last
stencil in the issue, as is the
usuel thing, but the last sten-
cil in the first item being read-
jed for GHOST, I've been pul~
ing illos on stencil all day,
and these gestetner stencils
handle like soft butter, I only
hope repro will be as fine as
the stylis welding has been.
Thanks to Joni Cornell for
stenciling her illos this
issue. Thawmks to KEN for Ny
patience above and beyond ,,f;'_réf 4
the call of duty on the mat- ~ = &
ter of illose Thanks to v/
me this stencil will
soon be completede
So write and tell
me what you think of
the annishe

END



THE CREAKY
CHAIR

MIKE DECKINGER

It has become increasingly evident that rel-
igon, and the religious factions thruout the country have
been launching drives and campaigns in order to enroll, and
gein the attention of, new converts to their rankse One need
only to glance thru the paper to read of the latest Billy
Graham crusade, &s he strives to bring a "sense of civiliza-
tion" to ignorant matives, who's only crime is that they
choose to be left alone by otherse In inflicting a conflict-
ing opinion on such people, Graham, and his many followers,
make it apparent +that religon has resorted to ﬁaining con-
gorts in those who have little intelligence of "civilized"
actions and common social behaviour in the world of today,
‘rather than trying to sway the opinions of the more learned
who have stove to recognize and condemn religion for what it
actually ise

Religdn began as a crutch and has existed tthat
way, with a number of subtle modifications, for just about
as long as mankind has been on Earthe

While the primitive cavemen had little know-
ledge of the universe or the workings of nature, they set up
a complex system of gods, governing all the phenomona which
they themselves could not explaine Once establashed, the "god
of the sun" for instance, was worshipped in awe and reverene,
because these primitives were truly frightened by the unex-

plained workings of nature, and deluded themselves with a false

sense of security by relying on an unseen god which they them-
selves had established, to watch over and protect them.
Today, the tendency is to be absorbed by the

msses, most notably in the religous fields From birth, young-

sters are carefully tutored by parents who earnestly believe
that a proper theological background is beneficial for a grow-
ing child's welfares A child at an early age is impressiond
istic and rebellious towards thiwg s he does not understand, or
that don't seem to be righte TWhen a mother instills *'..
theiconcept ofiGod into g ahild; -hdsiPirpd thought
is that this isn't the case, it just isn't so,.
Learning that Santa Claus and the Easter Bunny

don't exist is fine enough, but to be taught ﬁ;:7ﬁ
that an invisible, unknown being whom the child 7?/-!w(

has more reason to doubt the existence of than ﬂ\
any other imaginery being does exist can have an +h
adverse effect on the childy

In a sense, what he learns is care-
fully balanced and weighed on a scale, and any-
thing illogical to his thoughts sets the scales
out of kilter and distorts true reasoninge A child

-6—

e

AT

g




will accept many illogicalities and dnconsistencies that we would smile at

MM BNdwing, benipgant airs, but gemerally this child will tend to believe %
what his &inses perceive for hime To stifle this creative output by the addit-

ion of a MWighly questiomable fantasy is wronge By the time the child is old
enough to think for himself and not be guided and instructed by his parents, 5
the damnge is donee He has received such a careful and detailed educatiom in %

religion that it is extremely difficult for him to introduce new concepts to his
mind, and what person today can actually remember his views on theology when he
was only & few months 0ld? The views then are unformed and erraticel, but they
still begin to grow,

I once read a column by an Abjy Van Bureun type colummist who
had listed a set of ten rules fer mothers, to insure that the child would become
a Juvenile delinquente Omne of the rules she had down was; deny your youngeter .
all theological and spirtual training, let him Zearn about religion from what he
picks up in everyday lifee She wes obviously implying that any ohild lacking
in religious education in early age is bound to grow up tobecome a juvenile de- .
linquent, perhaps to lead a street gang, and eventually wind up behind bars in
some prison for the rest of his life, This statement I heartily disagree with,
and condemn as being untrue, irrelevant,
and based on inadequate information,
Does the axiom exist that all criminals
are atheists, and therefore all atheists
are criminals? Have we advanced that
far in creating a theoecracy in this
country?

Thru the actions of men
like Billy Greham and Oral Roberts,
who's "faith-healing" can be observed
on TV, religion has becoms pretty much
of a circuse Can one actually believe
that there is any benefit to belddving
truthfully in an invisible, unkmown en~
try after seeing Billy Graham pleading
with a crowd of ignorant natives to
Join God and sign with him, or after
seeing Oral Roberts "healing" the afflict-
ed in an act that went out with the cigar-
store Indian? The inconsistencies in re-
ligion are nmumerous, too numerous in fact
to list here. The least likely one €@
Christianity, Judasim, on the other
hand, puts on a less pretentious show;
and does not involve the mumbo- jumbo
of a son of god, a mother of god, a H
Holy Ghost, etce,etc. The concept of
one‘god is the most intelligent of the

whole lot.

, The true non-conformist, not Jjust the Greemwich Village beatnik
who inhabits the coffechouses; mest net only profess to be in disagreement with
the numerous religious tenets and laws, but actually &re well educated enough *
to realize why he does not agree with those thingse An ignorant men will accept
anything presented him, and if he is ignorant enough, he will not choose to wues-
tion the valddity of the evidence or statementss On the other hand, it takes a
person with common sense to ferret out the untruths and superstitious blabblings,
I am not referring to a beatnik when I mention & persom with basic common sensee
Not all beatniks are very intelligent or show a great deal of common Sense.

But being a nonconformist, whether in beatnik guise or otherwise, irdicates ome
cares enough about logic and truth to try and protest the inacouriciss that are
80 glibly accepted by the vast majority of people today, the type of people who
will complacently believe chocolate milk comes from brown cows if they are told
this with any authoritye.

Religion is receiving too much play these dayse While it is not
T



100% accepted by everiaue alive, there is a smnll percentage who would make you
believe this is soe They range from persons suffering such aberrations as being
Literal Bible interpreters, to the hell-and-brimstone ministers, convincing his
flook Satan us out to grab them unless they repent. The Pledge of Allegiance
which all school children are required to teke has in it the phrase; Under God.
This, apparently-implies that a free,well governed country can only remain that
way with the full co-aperation of the deity, and with everyone professing al-
legiance to him, &s well as to this countrye The brain-washing is begun at an
egply ape, with schools taking an active hand in it. I often wonder if the peo-
le had this phrase added ever thought there might be some who realize the non-
sense of it all.

To continue further, what about the coins saying IN GOD WE TRUST,
which carry the whole nonsense a bit further along the path of ridiculousness.
Does this imply that the user of such coins must believe in God to reap their
full benefits? Does it mean that the atheist is expected to feel guilty for hks
terrible "sin" and eccept Jesus immediately, so he may freely use the coin with
a clear conscience? It can mean a lot of interelated things, but one thing it
definately means is, that under the guide of the government, or the religious
factions controlling the government, the proper conduct in this society is to in-
stinctively believe in the deity, without questioning his motives.

And this is precisely why the age of non-conformity is upon use
Dissenters in the past were dealt with strongly by the ultra-religious, who on~
ly wanted them to return to the flocke Remember the Spanish Inquisition and
the Salem Witch trials, all conducted in the good name of Christanity. ¥hile
these events shall forever be a blot on the name of free speech and common sense,
they prove that dissenters from the norm have been around for quite awhile
longer than many of us may thinke What of 00g, the first caveman who refused
to offer a daily sacrifice to “he Sky Gods? Did he have his head bashed in by
others of the tribe, was he flung from a cliff, or was he shunned completely, -
as an outsider?
But where are the outsiders today? Are they the sweater and lea-
tard-clad set, blithely languishing in a smoke filled coffeehouse, debating the
virtues of Kerouc and Ginsberg and Zen? There can be more to non-conformity
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than is on the surface---the seed of dissent can live and grow and take root
in otherse There are tho' veseptive nonsfBentdrmists, those that instinctively
perceive the captivity that humanity has extended about itself thru religion.
They will be the beginmning, from them shall spring the groups who shun Keroue
and Ginsberg, who don't inhabit dirty coffeehouses, but prefer brightly 1lit
meeting halds, where they will have the oppurtunity to discuss and exchange
opinions freely, and to induct others with similar thoughts into the group.

Arising from the shackling public view is the only thing that
can save the imprisonede The free and clear views have been stifled before,
with violence, imprisonment and death, but they shall always existe As long
as religion rules us, man shall be chained by the superstitious nonsense set
down in a book of unbelimdble age, and by the insane babblings of a man who
was no more a "son og God" than we are "sons of Cod", Religion is quicj to
accept superstitions as truth, and to drown out free sense in its dictatese

Let us choose to organize a campaign, to educate those who can
be educated into the true factse Some will never learn; tje incorrigibles
will go on shuffling thru the same formless ritual and nonsense that religion
is, praying for help from a non-existant entity that probably would not heed
them even if he were arounde

But a few fortunate ones are different, and they can educate the
undecided to this taske 4As long as free will and common sense deminate the
human being, the will to break away from the invisible ties of religion will be
there tooe Encourage the dissenterss Discuss the irregularities and incon-
sistencies yourselfe Do everything to remove the religion fetish from use

Dovn with superstitious nonsemnse and up with common, clear
headed, logical, human sense.

«==BENDeua
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FANTASY COMUENTSa—=

hustin Hall and Ron Flint
are probably the most colorful and fdam-
boyant team to ever collaborate on a fan
tasy storye They complemented each oth-
er in many ways. Flint had a huge fund
of scientific knowledge which ¥¥ coupled
with his imagination, bred ideas by the
scores Hall contributed his artistry
with words and a remarkable fluenty for
some unforgettable writing in the famed,
THE BLIND SPOT, Flint was a huge, lusty
man with enormous shoulders and a keen,
analyfical minde He was impervious to
¢old and fatigues He didn't drink or
smoke but loved candye Hall had an eidet-
ic memory, with nearly total recall of
everything he read. At one time he wes
on the verge of breaking into the big
slick magazines, but turned his back on
them for the easy money of the western,
detective and mystery pulps. He was never
able to break away except for THE SPOT OF
LIFE, the sequal to THE BLIND SPOT,
~ Flint was founf at the bot-
. }_"L“L:Lffgfi tom of a canyon in 1924, No ex-
planation for his death was ever

HE | LO R (C G R OU P founde Austin Hall died in 1924.

-==Len Collins
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< ADVICE TO A
o NEOFAN

b
BOB FARNHAM

- In my last articley I gave advice on writ-
ing for fanzines. But a far more exciting and exect-
ing task is writing to fellow fans. Now writing to
Tellow fans can be really exciting, and will more
likely than not result, eventually, in Fireworks if you ever do meet at some
convention the fellow=fen (plural for fan) whom you have inksalted in the past,

The best way to start the fireworks 1s to pick out from some pro-
zine letter column (providing you can find a prozine with a letter columm) in
which the writer praises some particular storye Then you pen a letter which is
sure to see printe..and pan both that writer's opinions, and the storyes This
lights the fuse to a feud which explodes at the first convention you both man-
age to identify each other. Lots of good wholesome fun, unless of course, the
hotel menagement or the police step in and stop it. I don't know exactly how
things stand as regards the pro mhgazines, but that's the way we old guard fen
used to work "when the world (of Fandom) was young". I'm not ready yet for a
wheel chair, but I'm no spring rooster either, so take mch of what I say with
plenty of saltese ) :

I'11 give a bréef run-down on how to be a sucessful fan editor
and win friends and infulence people; maybe, The modern method of reproduction
is to obtain, first, a mimeograph to run off your gine. If the mimeo you final.
ly wind up with doesn't mve any faws, make some. Take a needle and poke a lot
of holes in the ink-pad, so that when you run off some fan's contribution, a
lot of the words will be mis-spelled and ruin the sense of the entire contrib-
ution. This always raises a deep sense of appreciation in the hearts of your
contributorse Always publish a zine of not less than forty peges. Never put
enough postage on it to cover its transportation
and never, above all things, place your return
address on the mailing wrappere In this way
the postoffice, in the vain hope of collecting
the due postage, will forward the zine to the
address on the mailing wrapperes Naturally,
fooling with Uncle Sam is distasteful, as well
as risky, so the addressee pays upe When
he or she discovers that his pet project---
the article or story they sent you---has been
so badly muled by you that its almost un-
readable, and after having paid the four to
elght cents due-postage, their Interest in
you rises to fevor pitch, and they look for-
ward to meeting you personally at some fu-
ture conventione.s

«10w

\



In the mtter of manuscripts for your zine, as I have written
at other timss, a wide scope for your talents as a Fan Editor is openedeee
First; when an offering for your zine comes in, you lay it aside...FLING
it aside is even betters Let it lay for a perlod of two weeks to two years,
and then after you finally get around to opening it and reading it, it mat.
ters not whether it is really Good or really Bad; you pick out all sorts of
flaws, real or imeginary; fold it about six different ways before putting it
back into the emvelope, which same you hade already soaked apart and reversed,
omit your own return address, and send it out in the latést m ils avaliable,
minus a stamp, so that the addressee has to pay extra postage if he wants his
work backe.

When it oomes back again, neatly done and corrected as you
have requested, you give it the same treatment all over again, Put the
thing back together with the pages mixed up, reversed, and clamped together
with four or five rusty paper-clips. This time you add a brief but tart note
as followss "Where the h--1 did YOU learn to write? In Bgypt? If this is
the best you ocan do, I'd hate like heck to see your worst! THIS THING STINKS{"

This sort of thing creates Good Will, and a lot of happy Friends
will be yours. It's easy to spot the home of any fan-writer by the smoky ap-
pearance of his mail boxe

Never do anything to anger a femi-fane Some of them have taken
revenge upon thdlr inksalters by marrying them at the first opportunity! This
is an event worse than death! (Unless, of course, they are rich, in whioh
case the sufferiny is worth it., Just think of all the orudzines one can pub=
1lish with a rioh wife...and the Friends that can be createdess)

To get the biggest thrill from writing, try the professional
or pro-zines, Soms of them apparently die at their desks after you senmd in
your submission, From six weeks to six wmonths usually pass after you send in
your work before it is returmed, rejectede The usually formula is; "We ap-
preciate your letting us see your work, but it doesn't fit the requirments of
this mpgazine, We suggest you B~U.Y a copy of PHONY STORIES ard gee for
yourself,"

This always lenis encouragamment to further efforte It explains

somewhat, why certain writers mve a perpetual grouch and bellyacke.ss Oh
the joys of famminges.

Fh b bt it bbbttt bk bbb it bbb b b it irb bbb b b bbb bbb dobd b bbb bbb bbb bbbt b bbb

Well, ye editor has troubles, again, If
yYou are reading this fanzine straight thru you will
reoall a statemsnt I made in the editorial to the
effect that now that FANAC has gore irregular, the
new title passes on to Redd Boggs's DISCORD, Well,
FANAC it seems is mot going to go irregulare...the
next issue of FANAC arrived today with mews to that
effeoct, Mumble grumble,..burden of defenseless
fan editorseces

From A Review in OCCULT GAZETTE---

esels an excellent dictionmary for begimmers or early
enquirers into the Mystical Sciences, as it can
help the studemt understand meny words that are not used in the everyday lan-
age.
gine Although limited compared with what is required to understand the
vast Wisdom of Ages, moh help could be obtained by the studemt through the
explanations given,

The H-bomb is our heater in the Cold War---KEN Gentry
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WORLD  WITHOUT WOMEN,,

BILL PLOIT

A the e different, yet not unlike dozens of others through
out the science fiction renre is World Without Wmen (Gold Medal, 35¢)
by Day Keene aud Leonard Pruyme. The title caurht ry eye fror the back
of the pocketbook rack at the newstand I thourht that I had coe across
a reprint of Charles Eric Maine's WORLD . ITHOUT MEN, 2 book I have long
had a desire to read. At any rate I did discover its running rate, of
sorts, fro:: the pen of llessersy, Keene and Pruyn.

WORID .ITHOUT “OMEN concerns a disease that strikes the
Earth and elininates practically all woren between the ares of fifteen
and thirty-five. "Proiinent Los Anreles lawyer Reed Renner and his wife
Connie return to los Angeles after an cxtended stay in the tropics, ate
terpting to rejuvenate their floundering rarriape. Renner is only ::ild-
1y concerned at the I ck of people in and about the pier, decidings that
the torrents of rain kept ther aviay. He is hardly disturbed by the —an
dressed as a woran who trys to charr his wife into his cir. Renner's
7ife, at this tire, is clad in a sailor's outfit :akins her ferinine
features indistinguishedable.

They reach horie after witnessing arred troops lead two Ne-
gro teenare girls throush a rob of droolins sex-starved rales. When
Renner atterpts to learn what it is all &bout, he catches a rifle butt
on his chin and quietly heads for hore with his wife. A phone call to
Matt Healy, his partner, sends troops around his houses by the tire
the troops are entrfenched on Renner's lawn, Healy arrives in tire to
£i11 in the gory details. Connie Renner is now one of the estirated
four hundred and fifty-ti:o adult woren left alive in the los Angeles
arede

It is a2 world wide crisis and strict lews are put into ef-
fect to protect the few woren left. In Russia every surviving ferale

between the ages of and is required by law to nmarry and live with
as -any as thg statelgesigng €Se Ig Franceyény nale inr¥he streets a?—

ter six o! clock will be shot and killed. Meanwhile back in the states
any rale of any are who rolests or lays hand on any ferale of any age,
against her will, will be swwarily shote The basis for the Corrunist
state's law is the fact that none of the surviving woren are able to
conceive.

The situation is quite critical, of course, and all surviv-
ing ferales without husbands are herded into hospitals and converted
hotels, which are surrounded by arred troops with access to the neces—
saby weapons for eliminating any rushing riob. Groups are organized
$o test the woren constantly for any sirns of pregnancy and those ren
with survivins wives rust accept the presence of troops encarping on
the prenises of his estate to ensure dorestic tranquility without in—
terference fror sex-starved rales. Naturally sore of the soldiers set
shook up and —ake attacks,.but they are !sw:arily shot! as the law
states.
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Events that take plsce in-
clude the raid of a fertil—
ity cult, obsessed with the
idea that they alone are pro-
vided, by God, with the &=
bility to irpregnate the sur=
viving wonen of the world.
Arry rachine puns cause the
cult to fold. A ganster
na::ed Tony Acaro has col-
lected half a dozen chorus
girls and gun nells and they
reside in his namnsisn, sur-
roundéd by heavily armed
hoodluns, and provide plea=-
sure for hin and his croniese
Eventually he is killed by a
soldier as atternpts to kidnap
Renner's wife after escaping
fron jalle
Certainly the nost
unbelievable scene in the entire
story concerns a worian's prison
‘ in Renner's hone towne He is
sent there to investigate runrors of "a cesspool off perversion where the pri-
soners, fer the nost part youthful, all of then female, are belng forced to
participate in and are being subjected to every known fom of sexual degen=
eratién and deviations®b This rummor is partially true and Remner's old childe
hood seeetheat, who turns out to be the rptron of the prison since the plague
gtruck the women of the world, is a type #f female honosexuale She hates men
with an uncorprehensible passion, and when Rgnner becones absorbed in her
beauty and rakes riild advancegsee=just to see\if he is cerrect in the theory
he has formulatede==she at first refuses and then tells hin to do what he
nusty but to hurry up and call in the troops te nachine gun the several hune
dred nen gathered sutside the prisone Renner refusest . dc, this, as he kmew
.nest #f then when he was 3 kids She excuses herself ana leaves the roone
Mimutes later she appears ®utside the prison before the droofdng nales, strips, .
and is overwhelned by the snarling riob ef once~hunan aninalse That ends ‘
the prison riot scares The .cireunstances and events, excluding the tiot, are
far~fetched and unbelievables 5
This pseudrwscience fiction storyhas its good and bad points,
nostly bade Interesting reading fe- those who enjoy a yarn that, to ne,
is drastically sinilar to ON THE BEACH, THE DAY OF THE TRIFIDS, NO BIADE .
OF GRASS, AND THE REST MUST DIE, and several others in its end=-ef-the-world
thenee Hore, a lack of prepagation is the cause rather than fanine or nec<
ular war as the sthers are. Essentially the basic idea 1s the semey howe
ever, if you am. -ae of t! 3e rare oninifans, such as nyself, who like such
plotse

This is ny first neeting with eithet ©J the authors concerned *
and I rust confess I am not irpresses to any noticable degreee I think any
hack writer could have written the same story with the sane effects being
conclusive, For one think, I was irked by certain »w .ions ‘¢ the tooke.
Those of you who know ne and ny feelings towards g svevs. - stories, are well
aware of what I an speaking ofe ADMnne can write a sex nevelsy it takes ine
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genuity and inteligence
to write a good novel.

I dontt like sex fice
tion, but I read it and
formulate ny evm opions
of it Naturally a
book of this type, with
the plot and thene thaat
it bears could be expect-
ed to contain excessive
sex, but that doesnt't
nake it a classic in
the genre as other read-
ers and reviewers nay
field,

The story
nakes interesting reads
ing fron an objective
and perspective pointe
. It presents a clear
and concise picture of
what would probably be
the outcome of such a
disaster, but unfortun
ately, as far as I an
concerned, itts Just
another bit of Anerw
icats best selling
trashe

END
e aatassn e e s T
FANTASY COMMENTS..--
THE WITCH'S
TALES was a magagzine
that appeared for
only two issues; Nov-
ember and December of
1986¢ They were ed-
ited by Dean Cole,
~ with Tom Chadburn
as Managing Bditor,
There were five
shorts in the fir-
‘ \ st issue, and sev-
9 en stories and two
, features in the
a7/, last issue, None
N>\ ( 4 eof the stories or

gl authors were the
YaKi ones normally
- found in weird

anthologies or mag-
aziness It was publishe
od in England.
=lde ~=-len Collins




LET'S TALK

CART RAPP

Don't let the title mislead youe You're expecting me to talk
about stf I susposee The main feature that makes GHOST stand out among ourrent
fanzines is that it features articles about science-fiction and fantasy rather
than about fandom, as so many others doe Eney's SPECULATIVE REVIEW is GHOST's
only serious competition, far as I can recall offhand.

But what I'm thinking of is the problem of why there aren't more
fanzines featuring what we might pretentiously call "literary criticism"---and
I can think of several reasons.

For ome thing, it's work, and since most fans are human, they
share the universal human revulsion for undue efforte So it's much easier to
dash off an account of the party you attended last weekend than to sit dowm
and marshall your ideas about Heinlein'!s latest novel or the current issue of
F&SFe You can't just dash that off---not if it's to be a sucessful articlee-=
you've got to decide which of your private opinions on the subjeot you are wille
ing to set forth in public, and then try to defend it against the imevitable
counter-arguments from readers who don't agree.

Secondly, you've got to have a certain amount of confidence in
your own mental processese Or, to put it rather badly, you have to be ego-
tistical enough to believe your opinions on a story are unique and authoritative
enough to be interesting to other people who have read the same story and forme
ed their opiniong. It always helps, of course, if you are a maverick type whose
opinfons differ from the rest of the herds When all of fandom is gurgling in
awed appreciation of Sturgeon, you can be sure a fanzine editor will gleefully
loap to print your attack labdled "Can Sturgeon Write?", in which you proclaim
that he is a sensation-mongering hack who sells only by pandering to moronic
mass greed for sensationalisme If you can make out a good case for your opinions
the editor will be even more joyful, and will twist your arm until you write a
follow-up article in rebuttal: to the demunciations which your original piece has
brough from every ink-blooded, right-thinking Sturgeon lover,

I'm not exaggeratings I know of at least one case to illustrate
this claim, Wilkie Conner was virtually unknown in fandom until he wrote a
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couple of articles criticizing the then-current idols, Kuttner and Lovecrafte
By the time the dust settled and the outraged screams died down, all fandom
had heard of Wilkie Commer, and fanzine editors were begging him to honor their
gines with his byline., Within a few months he progressed from article~writer
to colummist (this is & shady dodge whereby the fanzine editor assures himself
of a more dependable stream of contribution from his prize writers)s You cean
easily do the same, if you can overcome your tendency towards conformity enough
to rear back and shout your minority opinions to fandom. (It helps, of course,
if your minority opinions are thoughi-provoking, rather than merely crackpot,
as, alas, minority opinions too often are,

Thirdly, and the big stumbling-block in writing factual artiocles,
is the necessity to check your facts. You may trust your memory at first, and
even get awey with it for awhile, but when you get overconfident and calmly
state something that just isn‘t so---and which your readers will promptly throw
back in your face, triumphantly---then you'll learn that an article-writer has
to have his prozine and fanzine files where he can reach them from his position
at the typer, and has to waste hours somstimes, tracking down a document to ver-
ify his memory on some insignificent incident which he wants to include in his
manusoript. Unless you are by nature a perfectionist or the truest of trufans,
this gets to be worke

Well then, why bother?

Mostly, because the top-of-the-~head stuff you dash off for fanzines
is great for gaining temporary egoboo, but that's all it will do. (I'm assuming
you are an ordinary fanwriter, not an unsung geniuse) Painstaking research and
careful writing will get you the same thing---~but it will also streach your men-
tal muscles, and if you keep up long emough, it
will bring you to the level of people who get
Eid for writinge You see, fandom is full of

ne writers, people who can string together
the right words in the proper manner and style
to create just the effeot they are striving for,.
But, alas, 99 percent of the writers in fansom
Jjust don*t have anything to say. Nothing that
hasn't been sald over and over againr in the tho-
sands of previous fanzinese

Now of course, you've got to have
some smhll nubbin of an idea %o write a factial
article on stf. But the point is, that if you're
willing to do some research in order to gather ma-
terial sround that idea to make it worth an article
you not only have created that much writing, you've
also, whether you consciously know it or not, &tum-
bled across several more topics worth discussion.
And they'll pop up in your mind on future ocassions
when you are searching for something to write a-
bouts It's almost a chain reaction: the more you
write, the more things you find to write about., It's
work, but it benefits both your audience and your-
self in the long run.

8 long as ye're going to expend
out time and money on this fascinating hobby of
writing for and publishing amsateur magazines, why
not get all we can for our investment? Once in
awhile, let's talk stf!

w=mENDew-
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WEIRD TALES

A COMMENTARY

GEN Ey TIPTON

During its thirty-one year existemce---from 1923 to 1954---the
mgazine WEIRD TALES won the enviable reputation as the world's foremost
publication of its type. It was, for all practical purposes, the first
mpazine to concentrate exclusively on stories of the strange, the fantas-
tic, the bizarres It is true that tales of this sort were featured in
THRILL BOOK, which was founded five years prior to WEIRD TALES, However,
THRILL BOOK was not devoted solely to fantasy; other types of fiction could
also be found dn its pages, although material of a weird and fantastic nate
ure was emphasizede The same reasoning could be applied to BLACKWOODS MAG-
AZINE, BLACK CAT or any oneof several such magagzines published before WEIRD
TALES,

The founder of WEIRD TALES wes Edwin Baird, who served also as
editor during the first year or so of the mgazine's existance. He was suc-
ceested in this capacity by Fransworth Virighte late in 1924, the Rural Pub-
lishing Company, under whichthe mgazine was initially menaged, went bank-
rupt, and WEIRD TALES was taken over by Popular Fiction Publishing Compeny,
(not to be confused with the later-emerging publishing giant, Popular Pube
lications, Inc.)e Farnsworth Wright was still editor following the ohange in
ownership, and remmnined so until his death in 1940.

Wright was a dedicated editor, responsible for making WEIRD TALES
the great ragazine it was. He worked unswervingly toward that end, even in
periods of progressively failing health, WEIRD TALES had its upe and downs
during those years, and several times was on the verge of failing, Wright
sometimes dug into his own pocket to keep
things goinge It was he who first fooused
reader attention on the work of such authers
as August Derleth, Edmond Hamiliton, CeLe
Moore, Es Hoffmen Price, Donald Wandrei, Rob-
art,Bioch, and many mores Not a few of Weight's
discoveries later became big-name contributors
to the "slicks", and many have gone further
into the writing of popular novels, He was
also first to publish illustrations by Virgil
Finlay, who went on to become fantasy's num-
ber one artiste Time and time again, tales
which Wright published made their way into
anthologiese Edward J. O'Brien found ocassion
to give his envied three-star rating to num~
erous WEIRD TALES yarns. It was WEIRD TALES
which inspired the serieg oNOT AT NIGHT antho-
logies edited in London by Christine Campbell
Thomson during the years from 1926 to 1936,
The bulk of the material published in these
collections was drawn from WEIRD TALES.

Although noted for the excel-
lence of its fiction during Wright!s editor-
ship, W was seldom distinguished for its art-
works In this respect, about the only redeem
ing feature lay in the illustrations of Virgil
Finlaye The bulk of Finlay's work appeared in
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the 1037-1939 issues, Probably the magazine's greatest infamy could be found
in its cover artwork, Scantly clad femmles---to work of one Margaret Brundage
-~-=gdorned practically every cover during the 1933-39 period, and were the sub-
ject of much controversy among the readers. Nor were Miss Brundage's cover
paintings distinguished in other ways; they always managed to carry out an art-
work formula that was all too typical of the lowest grade pulp magazines. The
underclad damsel was invariably oringing in terror, threatened by a many-mawed,
blood-slurping goul that had just emerged from a nearby cemetary (while Sir
Galahad, armed only with a sprig of wolfbane, rushed to the rescue)., The mag-
azine’s perchant fcr overexposed cover dolls caused it to be banned in Austra-
lia in 1938 on moral grounds.

In 1940, following the death of Farmsworth Wright, the editorial
reins were talen by Dorothy Mellwraithe The nudes forthwith disappeared from
the magazine’s covers, to be replaced by artwork of decidedly better taste.
Also, the oditorial policy was somewhat modified in other ways. Previously,
tho yarns in WI had been noted for their strong, forcible element of horror,
Parnsworth Viright, believing in giv-
ing readers the full ‘treatment, had
gons in for sinister and spooky tales
that pulled no punches. The new pol-
licy toned down the horror a bit, and
stressed a wider variety of fantasy.
Even an occasional story with touches
of humor met with no objections. The
change perhaps was not altogether for
the better., Confirmed shiver-and-smud-
der lovers were som what let dowm bv
the milder type of fiction.

A0 Ut Scoatd belfhund ahbiba.

oa tho ansmic side, Lacking f?”fm
in vitality and conviction, i

when compared o the earlier
storicso Thoe vampires and
werewolves that had for so
leng prowled through the mag-
azino's r2ges, now appeared less
real and less fearsomeo
Improvement could be
neted in WT's fiction during the mid-
dle and late 1940%s, although the mg-
azine nevcr cuite repgained the pinfacle’of fame which it had attained under
Parnsworth Wright's leadership. Even so, its standards continued to be higher
than these of most pulpss Some of the better tales published under the new re-
gime were written by Ray Bradbury, who was & regular WI contributor during the
early years cf his career. Several notable Bradbury yarns were THE LAKE, THE
JAR, THE CROWD, THE NIGHT, and THE SCYTHE (all of which were later incorporat-
ed in*o this writer's first.book, DARK CARNIVAL), A;;ison V., Harding contrib-
uted soms memcrable stories during the 1947-50 period also. THE CITY OF LOST
PEOPLE, THE HOLIDAY, THE DEEP DROWSE, and THE COMING OF lMe ALKERHAUS are four
good examples of this writer's arte The last mentioned title was voted the
best story to appear in the special 25th anniversary issues
Poringi-theceai2yal95Q sitha plilps:begantto’falluiabdbuarstate of
declining public enthusiasm for the pulp style of fioction and presentation, a
o ndition from which they were never to recover. WI was not immne to the
sickness-~-~borne in large part by that expanding arch-villian, television---
vhich desended upon the publishinjg world in general and the pulps in particular,
Beginning with the September 1953 issue, TW "went modern" and switched to the
more popular digest sizeo. But the change in size failed to resolve certain bas-
ic troubles that were in little way oonnected with format. This period, which
found science-fiction steadily geining in popularity, saw a corresponding de-
cline of reader interest in things supernatural., loreover, a number of old
standby authors had, for one reason or another, disappeared from TW's contents
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pagees On the whole, newcomers to the field---and few they were---failed
to measure up to such departing veterans as Harding, Bradbury, Sturgeon,
and Quinne As a result, the magazine published comparatively little mat-
erisl of merit during its last few years, apart from reprints. This death
of new talent did little to boost circulation figures /that were already sag-
ginge There undoubtedly were other factors, not knnwé to this individual,
which led to WI''s demises Leo Marpgulies took over as editor shortly be-
fore the end, which came with September 1954 issuee.

The authors who appeared in WI durinﬁ its long existance re-
present & veritable honor roll of literary “greats"s Its contents page was
at one time or another graced by practically every famous name in the fan- -
tasy world, There were even occasional appearances by writers whose spec- .
ialty lay in other fieldse Some examples: Q. Patrick, the celebrated spinner -
of dpbsotiwve yarns; Frank Gruber, prolific both as a writer of mysteries and
westernsy John Dy MacDonald, most noted for his detective fiction; and the
late Jim Kjelgaard, famous for his animal storiese Also, authors prominent
in the science-fiction field were often prone to temporarily abandon their
space ships, sizzle gass, and two-headed Martians, and to turn up in WI with
material of a radically different maturee At this point, it might be mention-
ed that WI, while primarily a vehicle for supernatural fantasy, published a
fair amount of SF itselfe Indeed, in its pages were ppawned some all-time
stf favoritess Donald Wandrei's THE RED BRAIN
and CeLe Moore's SHAMBLEAU, are good examplese

Seabury Quinn, of Jules de Grandin . *.
fame, contributed more stories to WI than
did any other author. RQuinn's nearest
rival in the quantity department was
August Derleth. Several of Derleth's
tales were published under the
"Stephen Grendon" pseudonyme

A read-
er poll taken during
the 1930'@ revealed
A, Merritt'!s WOMAN OF

THE WOOD to be the

most popular story
published in WT up to
that time.

During
its long life WI con-
stantly presented
excellent fantasy
and weird fiction.
When the megazine
fell, an era in fan-
tasy writing ended
alsoe

womnBENDaca-

Additional Note on
the previous material
by its author---

"I believe that, of-
ficially, Farnsworth
Wright did not become
editor of WT until it
had been taken over by
Popular Fiction Publishe
ing Co., late in 1924,
e.ltho he had been editor
in an unofficial capadicity
before then.
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RICH
ARMSTRONG

Below are three col-
ums; one of story
titles, one of authors,
and one of megaziness
The object is to match the

story title with the author

who wrote it, and with the mag - )6 [ﬁ N
thet published it. The magazines

will be used more than once, of course,

but not every one will be,

1, Adam and No Eve le Lo Ee Van Vegt l. AVAZING

2+ Barrier of Dread 2+ Theodore Sturgeon 2. ASTOUNDING

3. The Cloak 3¢ Don Ao Stuart 3., AVON FANTASY READER
4. Coming Attraction 46 Clifford De Simk 4, FANTASTIC NOVELS
5¢ Dre Grimshaw's Sanatarium 5e Eric Frank Russell 5, FANTASY AND SF
6e Fear 6e Fletcher Pratt 6, FUTURE

7« The Fires Within 7¢ Lowis Padgett 7+ GALAXY

8e¢ Hobbies 8e Ce Le Moore 8. STARTLING

9« Hobbyist 9+ Judith Merril 9 THRILLING WONDER
10 The Hurkle is s Happy Beast 10 Murry Leinster 10 UNKNOWN

11 Hyperpilosity 11 Fritz Leiber

12 Jerry is a Man 12 Damon Knight )

13 The Man Who Mastered Time 13 Dre David H, Keller

14 Minsy were the Borogoves 14 L. Ron Hubbard .
15 Night 15 He He Holmes ’

16 Nightfall 16 Robert A, Heinlein

17 The Pedestrian 17 L, Sprague de Camp

18 Qe Ues Re 18 Ray Cummings ‘.
19 Revolt of the Pedestrians 19 Arthur C.: Clarke b
20 Shambleau 20 Fredric Brawn

21 Sidewise in Time 21 Ray Bradbury

22 There 8hall Be No Darkness 22 Robert Bléch

23 To Serve Man 23 James Blish

24 What Mad Universe 24 Alfred Bester

25 The Wigard of Linn 25 Igaso Agimev

answers on page 60
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THE CREATION
0 ) R@@E@ L5 )&

Bob Jennings

There are strange things done in a convention sun,
By the men of the famnish fold,

And the fannish trails have their secret tales
that would make your blood run cold,

The convention lights have seen queer sights,
but the queerest they ever did see,

Wos that night in the wake of a convention break
We created Roger Leee

On a convention day I was pushing my way
thru the Flittscon roar,
Talk of the drink, there were fans on the brink
of dropping out flat on the floor,
If our heads we'd turn, where the bright lights burn,
a bottle we'd be sure to see,
And men was it fun, and there wasn't e one
who wesn't taking it easy and free,

Thru the convention glare and the smoke filled air
e form I happened to spy,
I kmew that fan from the drink in his hand
and the murderous way he could lie,
I shuffled to meet thru the roar and the heat
a fan I had recognized,
And I féllowed his sight and thé bellowing might
of the words he emphesisized.




Now you don't often see fans from Tennessee
in the thick of a éonvention crowd,
And I wes about to rejoice, for 1 knew that
voice~~a ’
but the noi e nd boom pretty loud.
And I oould mye boom ey thed 86 weon't
Jack Llére,
but I weamt to find out truc,
And I thought I had, and I felt right glad
that he was at the conventlon tooe

And that very night, as we lay liquer light
in the crowded Chicago suite,

And we both had been fed and the sounds overhead
were pounding & bongo deat,

Jack turns to me, and "Boh", says he, "I'm qutting,
-1 want to be free,

But before I go we ought to throw
just one last big sprees"

Well he seemsd so drunk, streached out on the bunk
. that I figured I ought to say no,

But I was just about shot, and it was too damn hot,
and I was lost in a pleasant glowe

He seemed sort of dazed and his eyes were glazed,
and he chooked on & liquid flow,

Then he looked at me, with a smirk of glee,
and spoke with his voice d@own lowe

"Now & convention's fine, but they give me a kind
of shock that lasts me almost a year,

And by the time I'm quited, I'm not so delighted
to hear another one's neare. ’

I'm awfully tired of con pranks that soured, - 7

! and con songs that never do rhyme, f H

So let's jar 'em awake at the next program break .
with the greatest hoax of all time.

Now you listen here," he says with a leer, .
a hoax is an ancient bit, )
But if we play this right,on the pannel night,
we?ll pull one they'll never forgete
The very thought of a new hoax brough
a smile of glee to my face, ‘
Then Jack filled me in, and both waring a grin, '
we got up and left the place, P

And past daybreak we stayed awake,
completing the rest of the plan, W
We'd create a freak, one sercon and meek, £
a most unoconventional fane
And we finally decided we'd best be quided Q _
by fannish history, '
And that night in the wake of a convention bresk

we created Roger Lee, \‘ " ', Jack Long
(EVE

S7LES
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We'd create a freak, one sercon and meek,
a most unconventional fan

Now Roger Lee, as was plain to see
mst never really be "seen".
Since he didn't exist we ran the risk
that his lack of form would mean.
And we were agreed that the way to lead
eur plan to greatest sucess,
Was to use Jack's voice, and byhthis choise
keep his exposure lesse

Jack was to stay out of the way
while I was to mix with the crowde.

By being shown I would make myself known
and keep the discussions loud.

And tho the troop might stay or regroup
on its fringes Jack would lurk,

And late that night when the time was right,
his voice would do our worke

At last was complete, our fannish deceit
in the form of Roger Lee,
And we settled to wait till the hour was late,
and the talk would be flowing free.
The talk was fast but it wouldntt last
in the over-crowded place,
For Johnny Fhan had taken the stand,
and & smile he wore on his face.

Then, from the very back, where the noise was slack,
a sercon voice did loom,
And we all heard it say in a peculiar way,
from there in the back of the roon,
MWhy is it that you, never review
science fiction in any form?"
And over the crowd fell a silent shroud
like the calm before the storme
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And Johnny Fhan, who had taken the stand,
felt a frown come over his face,
His jaw bone fell like a shot out of hell
had just bogbarded the places
"lelleesl never review science fiction, that's true,"
he said in a low tense tone,
“"In a fannish light, it just ain't righte.."
But the background noise had grown.

The noise hadn't slacked when that voice from the back
delivered another blow,
Words on fan fiction increased the friction,
and the muttering were no longer low.
With no holds barred it hit 'em hard :: . .:s
in another more sensitive spote
On a September night in the conroom light,
tempers were flaring hot.

luttering loud pessed thru the crowd,
arousing the restless throng.

Fhan had a slipght dread that he might have said,
perhaps a few things wrong.

He tryed to step down, but the crowd gathered round
forced him back to speake

His face was white and his fine fannish fright
rade his voice a high pitched squeeks

He muttered a word, not clearly heard,
and spoke, tho his nerve was spent,
"I know that I'm right, the fiction we write
is just too cruddy to print,
It's poorly stated and not punciated,
and the styling itself was rough.”
“Wiell how would you know," came from the front row,
"when you never print the stuff?"

Denyals came loudest from fans who were proudest
of their own fictional product,

But I felt inclined, that were they mine,
I'd soomer trust to lucke :

Fron what wasieadd and whet i -had.tead; - .-
theidr.verspns couldn't.be the same,

A styling anBique and phrasing quite unique
were its only claims to famee
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The crowd looked mean

and I think they were keen
on lynchirgthe sercon
fan

L{Ni/\‘

Aetho noise grew louder, fans far prouder
than had a right to be,

Were battling out with the curse and the shout,
the cries of Roger Lee,

Then once more loomed from the back of the room,
the voice all came to dread,

On the quiet relations between deligations
of fan and pro he did tread.

A long loud groan passed thru the drone
and the noise redoubled againe

I would have hated to be Roger Lea
or t0 have been a sercon friend,

The crowd looked mean and I think they were keen
on lynching the sercon fane

And with tempers as bright as they were that night,
they Just might have hung our mane

Then came Jack straight from the back
at a somewhat hurried pacey

He claimed the back room was quiet as a tomb,
and he'd had to retreat in haste,

Then, "Let's try it again," he said with a grin,
and I aegréed we should,

So outward we plowed thru the raging crowd,
to start what else we coulde

Then, into the scene, sanity was seen
in the form of one Jake Gage
A definate quiet stilled the mob's might
as Jake walked onto the stages
"It's a Ghudarm sin"mhen clear headed fen
are routed by a sercon type.
Where's your fan spirit, of the tru-fan's merit,
or are you believing his serconnish trype?
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"Then tomorrow night we'll settle this right,
and I'1l meet and debate this *fan'",

We felt elated since we weren't obligated
to continue the rest of the plan.

We'd hafe the last laugh at Jake's behalf
when no Roger Lee would appear,

And fandon was saved from that sercon Rnave
now his word would be nothing to feare

On the morrow eve, there were none who would leave
or miss the memorable event,
The bdurs grew long; something might have been wrong,
but the crowd would not relente
Jack was looking up when I heard him gulp
and he pointed for me to see,
For up on the stage, talking with Gage,
was our creation, Roger Leel!

Well, you all mst know how the stories go,
and how Lee won the debates ’

How his well formed attack set the eigth back,
and of his activities of lates

He's formed nineth fandom, which has become
what the eigth might have been,

And he might be right, he's won his fight,
and created a lot of new friends,

Roger Lee was in Tennessee
a couple of days ago,
We talked a bit and he seemed to fit
Jack'!s idea of a sercon foee
Itve written it all down, and tho it will sound
a sort of rhymless rhyms,
You'll plainly see that Roger Lee
was the greatest hoax of all time.

There are strange things done in a convention sun
By the men of the fannish fold,

And the famnmish trails have their secret tales
That would meke your blood run colde

The convention lights have seen queer sights,
But they quecrest they ever did see,

Was that night in the wake of a convention break,
We created Roger Lese
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The young men welked from the grave, inwardly saddened deeply,
but outwardly walking erect, eyes unclouded. It was the way of hls people,
The death of his father saddened him deeply, but men do not weep; particular-
ly sons of rulerse

He had left his two sides at the gravesite, for he wished to be
alone to think out the new problems of leadership and administratione He was
now ruler of the world,

As he entered the throne room, two men stepped out of the shadows
to greet hime Age had wrinkled their faces and stooped their bodiegse They
were the Ancients, the dying sons-sons-of-sons of the original settlers of this
world; the oldest and wisest men in the world

' H'lasn knew why they had come to hime All kmewe J'larth, the

younger, spoke first;"Your father is dead, my sone" He glanced to W'vuth,
The older noddeds J'larth went on,"You are now rulere The burden of decision
falls upon youe"

H'lasn'!s mind wanderede It flew over memories of years of groom-
ing, intensive training for this day, this houre For this day a boy became a
man, & rulerts son,ralruler. 'Nowlt!, his mind screamed at him, 'now is the
time.'! He walked over tothe throne, hesitated, then sat down on it. His
voice took on a deeper and more authorative tone, more demending; repeating
words he had learned long agos "This was the throne of my father and his fa-
ther before hime Now it is mine. Let no other take rest on it until my death, -
I am ruler,"

Jtlarth looked to his companione He nodded assent, and they step--
ped forward and bowed to the new rulere

Jtlarth spoke, "H'lasn, the duties of state fall now upon your shoulde
erse You know why we are heree We will council you, but it is you who must
solve the problem." He glanced to W'vuthe The elder person's voice would be
more sulted for the explainatione

"Your already kmowp
my son, of the general nature of
the problem that confronts our
peoples What we alone kmow,
and your father knew, was the
details and the seriousness of
it Now that you are ruler,
we must impart this informat-
ion to yous" He pauseds "By
your leave,"

It was spoken
as a statement, but H'lasn
knew it was a question. He
nodded, W'vuth went onp

"Ever since the
coming of the People to our
world, our population has
been growing, beyond the bounds
of the first fewe The food
capacities of our world have been
strained before, but each time
before there haye been wars or
pestilences, and thesé lowered
the population to a safe number
apce againe But then, under the
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under the rule of your father's fa-
ther, all were united; and now all the
diseases have run their course. We
still have a margin of safety, O King.
It will keep us alive, But we must
think of future generations, of the
babes in cribs nowe Vhat will
their life be, if the problem is
not solved now? The rationing is
slight now; in their time it will
become acute. Hunger will not be
the expeption, but the rulee The
problem must be solved now, while
there is still time, or it will never
be solved,"

"It is true". H'lasn
leaned back on the throne, "we mist
decide now,"

The Council was begune
They talked for many hours in the
throne room, discussing the pros
and cons of several possible, but
in reality, umworkable plans. Fine
ally H'lasn came up with an answere
The only workable answere

"You say that ours is
not the only world in existence?,"
he asked,

"No, your highness, ours
is not alone," J'larth answered.
"There are other worlds, but at grest
distancess"

"Did net the People span
those distances to bring life to our
world?"

"They did, O King," J'-
larth turned to his companion with a
look of approval on his faces The
older man shruggede dJ'larth turned
backe

"Did they not go on to
span even greater distances to get
to other worlds?"

"That much is kmown."

"Pah!" spat W'vuth disgust-
edly. "That much is legend."

Sol, thouEE%‘%ﬁb surpris-
ed H'lasne The wise W'vuth fears to
tread on paths that might try his
knowledge beyond his means! He is a
fox, that old onee He reads my thoughts
even as 1 think them myself. He would

bear watching.

"You read my thought, W'-
vuth," he began with a note of sarcasm
in his voice. He had gotten to know
W'vuth well during the past few hourse.
The counselor opposed any measures
that were either too radical as oppose
ed to his consertive viewpoint, or that
might try his fabled intellect if ac-
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cepted for usees This plan, seemingly embraced both these characteristics,
"Exactly what objection do you have to the plan you know I will suggest?"

"] would reserve comment until the plan is completely laid out,
my lord." The old man was being very cagy; he would block the plan, thought
H*lasn,

"Very well, we shall continuee" He looked around the room to
see if there were any dissenting council memberse. He went on; "How did the
People get from world to world?" He already knew the answer.

"In great and magnificent ships, lord," a jundor council member
repliede.

: Are we without knowledge of these ships?" He was building a
bridge, a bridge of fact from the original idea he had conceived to the fin~
al conclusion that the idea was the only possible answer,

"We have the plans, sire, but the skills of building are deep with-
in us and will not easily be brought forthe" J'larth sat back down,

tThat was what W'vuth was worried about,' thought H'lasne ‘'The
skills of building will not be easily brought forth's He was worried about
being shamed for not being all the wise and knowledgeable man the people thought
him to bee Contempt grew in his mind. He spoke; "ean we build such ships?"
A1l now knew the plan formed in the mind of H'lasne '

"They can be built," insisted a craftsman.

Wivuth snortede H'lasn ignored ite He gathered his thoughts and
stoo, "Then-we shall build such a fleet, to be'rivalled only by the fleet of
our ancestors; and into it we shall place a third of our Population, choosen
by lots, and these shall find another world to live upone’ He pausded,'such
is my plan. We shall hear the words of those apainest ite Are there any?"

Altho he could not see him clearly frem his posisition on the
throne, H'lasn instinctively knew that the old man had risen to take up the
attack upon the plans He sat down, giving the old man the floor and the un-
divided attention of the council memberse.

The old men stood for a moment, looking from one council member to
another, staring each in the eye for just a second, letting the infulence of
his wizened features have its full effect on each individual. He began, "you
all know the problem at hande Our ruler proposes a solution to that problem.
His plan would solve the problem, true, but also would mass marder of half our
babes each year be a solutione Also would a forced war be a solution. He
proposes to send one third of ‘our people on untried ships tp unknown worlds.
Why does he not just suggest that our people draw lots, and the unlucky third
be killed by the rest? Viould it not amount to the same thing---mass suicide
by one third of our people? He sugrests that your friends, neighbors---per-
haps you yourself---be sent off into the unknown, never to return. Is this
not madness? What kmow we of that which lies beyond our limited visTon?
=== === "I am but an old mn, but even I can see the obvious, the worlds
are fer apart, that much we knowe Know we also that all worlds are not habit-
ables The supplies on the ship---if such lunacy is undertaken---will not last
forever, certainly they must be depended on to feed one third of the populat-
jon of our world for an indefinate length of time. What if the first wonld
they come upon is not habitablee Or the second? Or the third? And what if
they are habitable? Do not forget that if a world is habitable, it my also
be inhabited! ,
tho ne.: .ov"Felléw. souncil mombors,"” hasgoncluded,  skmking his . heed,"l feel
the need for a solution as much as :you do, but to undertake this plan would
not be simple foolhardiness; it would be madnesse" W'vuth sat down. He could
sense that his short speech was well taken by the council members, He would
win yete

The murmur that had swept the council room after W'vuth's spéech
was stilled as H'lasn stood up to make a rebuttal speeche It would have to
be a good one, he thought to himself; right now W'vuth holds these men in the
palm of his hande He waited for absolute silence. Thmnhe got it, he began:

"The elder, W'vuth, has spoken to you about the risks of the plan
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I have offered youe I would like to continue in that same vein,

"This plan I offered you was not the product of 2 moment's
thoughte It was the plan of my father, who pgssed it on to me at his death-
bede 'Son', he told me, 'there is a great amount of risk involved in this
vlang but it is better to have a grave risk than a certainty later,' And
siis seme thing I pass on to you, you who are to declde the fate of our fuw
ture generations. Is 4% not better to have the diseased 1limb amputated now,
at grave risk to the life of the afflieted, yet which act might save him,
than to be certain of seeing him dead the next day?™ Htlamn sat down, sude
denly older and wiser than all the others combined.

The casting of ballots was begune Only one was needed.

The preperations were almost completee The ships were taken on
trial runs and preformed perfectly. All the food that could be stowed on
board was placed in the ships, and lots were drawn over the whole world to
see who would goe W'vuth had stomped around the ocapitol for a few days after
the vote to send the shéps, but softened
up after he was asked for assistance in
planning the construction of the ships.

He grudgingly gave his help, and
soon was as enthused with the pro-
Ject as its most ardent supporterse

Upon the arrival of the

third who were to leave, & large

festival was helt in their honors

After the celebration, solemnity

reigned as those selected by

fate boarded the fleet and

mde final preperations for
departure. All who coudd o
think of an eXcuse waited
until the lggt moment be- '
fore getting out of the N
way of the shipsy, Fimlly
the moment camse They waved
their arms until they ached
and cheered themselves hoarse
as the fleet swiftly disappeared |
from sighte ' '

g, V%
B AN
Conditions were des- tg g ;% ' /f )
f Ay mAN
; S

perate in the fleete They had
little food and less waters They
couldn't turn back, they had gone
too fare Unless they reached a
labitable world soon, all in the
fleet would perishe They had pass-
ed two, but of them, one was roeky
ard without vegitation, and the
other was already inhabited by
fierce animls, Hope had almost
left theme There was dissention
throughout the fleet, and many of
the people were preparing a cache 4&f
death for the coming weekse Angry
men were on the verge of teking their
individual ships Py foroe, to en-
act desperate plans for survivale
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THE WRITINGS OF
A CONFIRMED

| Robert Jennings

~-=The Personality of a Magazine---

In past issues of this series I have attempted to review the
varriour service features & science fiotion magazine might present that will
increasc its megazine Persomalityy This issue will deal with the formet of
e mgasdnes : S
. The format of e magazine, its arrangement and general appearance,
oan be a very efficent aid to the megazine as a wholee An attractive mgazine,
with interesting, well placed artwork, eye-catching cover and well arranged
and balanced fiction and features will generally improve a reader's enjoyment
of a magazines I feel pretty safe in saying that a sloppy mgagine does not ‘
mke an extremely strong impression on any of its readership.

_ Ons of the more important features of & well balanced formt is
its artwork, And certainly the most importent plece of artwork is the covers,

With hundreds of magazines now selling on the newsstands, and with
solence fiotion magarines in their present minority,ml don't think I need to
emphesisize the need for an interesting cover to attract the casual buying pub-
l4c, : ;

- The mechanics of an eye-catohing cover are interesting, It always
helos matters somewhat if owr ideal science fiotion mgagine 1s arrenged so that
8ll of its sover is visiblee Various tricks have been employed in the past to
~mke a oover stand out from dogens of similiar oovers round about it,

( , Contrast, for instancem is an important advantage, If the cover
of our Mgazine is going to attract the oasual browser 4t has to attract his
attention, it has to make itself known to him, A simple ‘solutién would be to
choose a color scheme ani arrangement completely different from the surrounding
megaeines, Currently the vogue among stf mgazines seems to be towards the
deep-apace, - moonseape type sones, as practieed by Bomestell and to a lesser
extent, Hunters If only one mgazine were using this effect it might prove to
be a useful item, but sucess and popularity have mede the moonscape scenery such
8 common sight-at the rewsstands, that it has lost all eonmtrast design or unique-
ness it might have ones posesseds In addition to being so common to science
fiction magaeines, these oovers are in close oompetdtion with the hords of space

nwmm&%mm*mnmo&wwwnm&mw+n¢#m
ION; cont \ e thirt '
HIGATIONs o %;gifrw pafead shig signalled that a world was gheads Those
who had the stremgth left, cheered wédklye It was their last chance, The Bead
ship went in to pnvestigates This ship hove to and a small boat wes launched,
carrying the chief and two rowerse The gentle waters of the lagoon lapped at
its sidese The skiff landed and the tal Polynesian ehieftain sprang out upon
the beach, spear ready. No sound issued forth from the Junglee He turned
about and waved hds spear to the weiting ships out in the baye. All gboerd
‘cheered wildlye They had found a new worlde It would be good toset foot on
solid ground again, END



fact magazines publications that have flooded the standse GMAXY uses an in-
teresting methode Thed4 cover scenes .are bordered on three sides by white,
which frames and draws attention to their covers when they are displaveds I
never have trouble picking out a copy of GALAXY when I shop around for the stf
.28, its cover is immediately notiocable, simply because Gold used an old but
still useful edvertising trick on his oover designe The purple styled combin-
ations FU pulp size used were noticable because of their color contrasts, The
dark somber colors stoog out quite well on the newsstends, FUTURE gnd SFS::
during their last days used the black-white-yellow combinmations. While Lownders
my have been making excuses about the lack of more suitable eolor work, his
cogbinations of black and white or black and yellow stood out ‘extremsly well
on the newsstanise If a magazine is to sell it has to be seen, and such tactis
bring the magazine to the potential buyer's attention, The standard oolors to-
day for all magazines are brown-blue-green and sometimes yellows An original
color comtrast will utalize other colors primarly to olash with these adaptable,
relieble and confortable standardse L
Color tone work is also dn interesting comtrast. Not only do
soft, blurred lines catoh the attention of the potential buyer, but they also
have the effect of presenting a false sense of artistie prefection to anyone
who does not bother to inspect the work too closelys Hannes Bok was the grand
mster in tone and pastel work, and tho his work had little to boast on true
artistic merits, the tone work apd unusual color schemss he employed were ene
ough to ocarry over an ordimary or often poorly utalized idea with a supurb
touch, Tone work can change the most drab and ordinary scene into & brillian
and attractive piece, and its & method that ought to be employed more fre-querte
ly than it is now, o '
_ Subject matter for covers has always been 2. hotly’ debated questione
Magazines such as POST and LOOK mmst almost necessarly confine their cover illes
to people or simple senic viewse A sdience fiction mgazine has, probably, the
most extensive range of subjeot mat-
ter avaliable of any magazine, yet
it 1s also limited in mny wayse
) Very roughly, I have
never thought that Just people should
make upa science fiction cover scenes
The sciemce fiction artist has a
choise of, very romghly, three cat-
agories to choose from, humans and
aliens, machines of warious types,
or sceneryes These thems can be ex-
pended, combined, overlapped or
changed in any number of ways to
f£it various specificationse In ade
dition, the artist has a choise of
cover moods, horror, surpise,
ectionOadventure, sense of wonder
combinations, weirdness, surrealism,
end so on. '
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As I sald back there, 1 ’// 7 4
people, just plain people, do not ¢ ' .
impress me as outstanding subjects
for science fictiomel coverse Wheree
as POST or LIFE can feature common )
everyday people in a variety of inter- : . ~
esting, amsing or portray famous peo- X i
ple, science fioction magazines gener- 1)
ally oannote - Not that science ficthon : AV
doesn't have interesting, humorous - ’ N
fatyres, or its famous people, its {
Just that whem & science fiotion mag-
8sine features these subjeots, the mumans

ere featured with aliens, machines, seenery
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or some othes such helpe To bring the situation in more clearly, science
fiction 1s not ordinary in the POST, LOOK, TIME sense, and therefore it
can's generally comsern itself with ordinary happy,everyday type oit-
izens as cover Subjects, I find it hard to pioture a POST style cover

on ANALOG or AMAZING, &ven if the characters were dressed in futuristie
garbe When science fiction covers are humorous, interesting from the hu-
man interest point of view, they almost must use a combinmation of other
featurese. A typloal example of this is the 4pr- 1959 cover of GALAXY,
which shows the poker players from many worlds involved deeply in game,
Here you will notice that only one figure 1s human, the others are aliens
and robots drawn in o variety of amusing shapes and sizes, playing in what
is apparently a vacume (since all are waring helmet except those alimns
and robots who are presumably not needing air)es How many science fictiomal
covers oan you reoall that utalized people exclusively? How many of these
were well received? Human beings come alive in & science fictiomal cover
only when they co-exist with other itemse I think this is one of the rea-
sons the Emsh oovers for INFINITY were so popular (save a couple of scenes
for Richard Wilson's story)e Emsh combined humen figures into a background
that was strange and interesting. His humans co-existed with machines,
strange citles, in strange situations with a touch that makes the cover an
interesting scene that offsets humens and the background equally well,
Take away the backgrounds and the covers are worthless, Remove the humans
and no matter the detdiled work involved in his supurb backgrounds, they
are static and lifelesse Compare his effect with actiom-adventure e g
zines that used human figures primarly, there are miles of differense,

Machinery and scenery are interesting, but often lack the
sense of combiration to bring them off sucessfully, Bonestell paintings
are a wonder to behold, the effeot of & deep space scems or a moonsoape
1s truely breathtakinge Unfortunately, omce you've seen one, you've seen
fom all, There is a limit to moonscapes and scenerye JMachinery is also
impressive, but bigness and delight in complexities the paint brush weilded
ware thin too soone There are several avemes along these lines that have
not been exploited very efficenmtlye For instance, the matter of alien lands
scapese 1 have seen very few outstaniing alien landscapese Inveriably the
place is inhabited by diamsours or strange beasts rushing from the nearby
strangely Earthlike junglee The other alien world scene is, of gourse, a
great desert, perhaps peopled by orumbling buildings or a mysterious tower
in the backgrounds I have not seen artists use the alien background idea
with any great originality, and this is a shame since alien worlds would ale
low so much freedom of expressione The artist is suspogsed to be bound by
the worls in a story, how often he is is a question much dispiitede The
mtter of machines has been pretty well covered in soenes thruout the years,
but I wonder by this time is we have run out of idease There is so much
the artist ocan do with scenery and machinery that he does not doeee

Perhaps it is only humean venity,, but generally speaking
readers like to see covers that feature humans or alimms on their magazinese
The human being occupies most of the stories a magazine presents, so it
could be argued that the artist is merely following along, very roughly,
the story line.

Science fictiomal sover scenes, in fact, all science fioction
end fantasy art bears with it a strong tinge of the sénsational, that so
called sense of wonder expanded all out of preportion, run thru a different
mill and then dilluted & hundred different ways into as many different ga.rta.
The sensitionalism my range from the wonder, the bignes: and strangeBP R
Bonstell painting, to the action-adventure type of painting Anderson dtd for
the old mggzines How mAny ordinary peaceful cover scemes oan you
reocall offhand without consulting your files? Not many I'd be willing to
bet, How many .others have the humans in dire danger, being pursued, being
attacked, perhaps being eaten or ripped to shreds, or in battle or soms
such soenes How many pictures without humens can you recall, where the
soene does not portray something semsational happeninge I count the covers
of the Fairman AMAZING as some of the most outstanding examples of sciemse
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fiotion oover work avaliables The soenes showed humns in dire dangers The
irmanitmte objeots were in motione Remember the scene where the oity was being
blomn sky high, still all in one Plece? Sensatioml and impressive at the same
time, with eontrast provided by the dark blue skye How about those other paint-
lngli The coger where the aliens pioture the pphinx? Or the FANTASTIC sover 1
the dsagon liks sreeture helding the Bleeping girle All of these are
Sonsetional in theme, all of them are impressive and inspiring, and all of them |
hokped sell the magazine, The ordimary scenes you will find should you look
thru your stacks probably never did arouse much comment, If they didmbst likely
it was unfavoridle. | |
I think this indicates that not only is solence fiotion a media
which must utalize the sensstiomsl standards to impress or covert othes people
as well as satisfy ourself, but shows that science fiotion is strongly bound by
. tradition, The tredition extends back into the files of the Munsey Magazines,

The pulpe have vanished, but the sensatiomalism and action scenery behind them
remiins-very mich with us, Tasteful artistic covers are a thing for TIME or
perhaps REVEEW, but not for soiense flotion mgazines, at least mnot yete And
should they ever got here, I'm not so sure I would appreciate theme I enjoy
the sensatiomalism in those old FFM covers, I like the AMAZING covers present.
ed during Fairmants reign, S
Perhaps the history of our media will record that the fifties

wers & varritable  tims for the field, They might record that the fifties were
8 changing period, where the robes of one styling - and writing form were shed
for another better and more useful form, Perhaps they might recall that science
fiction begin feeling death pangs during this period too, but I think along
with this that the files will reveal the fifties as an experimental period in
science fiction oover illustrmtione The covers on IF, usually done by Emsh will
be recorded as typical emmples, Freas wonders for ANALOG and FUTURE will per-
haps be fondly remembered, SUPER SCIENCE, INFINITY, SFA, AMAZING, FANTASTIC,

IF, SFS FANTASTIC UNIVERSE, and FUTWRE will certainly be recalled as prowiding




veluable examples of experimemtel work into different types of science fic-
tion cover 1llustration. Some, like SUPER SCIENCE, will be remesmbered only
as having eliminated almost totally one particular cover forp, Others
might be studied for future reference. In any event the fifties provided
some fablious artwork, some extremsly interesting artwork and it should be
8 useful guidebook, a beginning to more developed forms in the future.

Anothér significent factor of a good?f‘agormt is the magazine
sizee Presently all science fiction mgazines are digest sized, tho per-
haps not digest priceds Before the fifties the magazines had been pulp or
large sizes Led by Campbellts ASTOUNDING the whole field fimally changed to

the digest sizee I've read a mumber of interesting theories on magazine §ize,
most of it in comment on Art Rapp's article in GHOST #3, I believe Harry
Warner oxpressed the most logiocal explaination of the digest size phenomindae
He remarked that during the fiftles printing costs rose tremendiously, yet
except for the boom period of the early fifties and 1957 s the circulations
did not rise mich. The digest size then ws just a olever msthod whereby the
mgazines presented a think page count withoyt having as mich mterial or
having to pay as much for printing costse If, as was implied,by farious-ed-
itors and publishers, the digest size change was affected solely to give the
mgazines e more noticable posisition on the stands, then I think the plai
has pretty well failede Here in Nashville the soience fiction mgagines are
carried primarily by the book stores (tho a few brave drug stores feature a
few on and off)s The book- stores have about twenty-four to thirty feet of
magazine space, most of which is sectioned offe In the first section you will
generally £ind the higher priced or more popular mgazines, SCIENTIFIC BMER.
ICAN, PUNCH, MoCALLS, POST, REVIEW gnd such as that inhabit this section,
Next section contains the men's mgazines, the humor magazines, the sliock
men's imgazines, the hot rod mags and all the speciality magazines. The
newsapapers are shoved under the magse The digests come last, they aren't
even on the stands generallye Someone had thoughtfally provided a whole
elgth of a wall of racks wherein ell digest mgs are placed in haphazard or-
dere Sometimes the excess digest mpgs, including sciemce fiction and the de-
tective magazines, are piled underneath the other magaziness They are not in
competition with the other faster selling magazines, since they are either
hanging on a rack along with about £ifty other digests , or they are stacked
neatly, and unnoticed, beaneath some part of the other magazine sections.
Maybe Nashville is just an exception, I don't think so tho, in traveling thru
the state and to other states the situation seems to be just about as bad,
but my point is that 1f the digest size were to obtain better posisitions on
the newsstands, at leaste here in Nashville the plan has fallen thrue Is it
getting better viewing space to be stuck with dozens or other digests in a
segragated section of the magazine section? I don't think so. Drug stores
what feature magazines often attempt to offer the digests a seperate placee
Invariably the digests are absorbed ‘behind e pile of slicks or covered and
hidden by ments mgazines or hot rod mags, or, litely as not, are stacked
neatly so only the spine is noticables i

Various answers tothe digest problem have been suggested. A
currently popular one seems to be to feature the mgazines in paperback
forme I have some objections to thise First, o feature a paperback mge
azine would almost eliminate all excess features, all columns, all interior
illustrations, and confine itself +to onme or two noveletes or a scad of short
storiese Paperbacks here are usually sent in bundels. The bundel contains.
some ppbacks, along with the current mags and comicse The bundel is unloaded
end the magazines aml ocomics are put out within & week's timee The paperbacks
remin in the original bundel until there is room on the ppback racks. for the
new additions to be placed outs Magazines are checked and old oxes taken up
once every two weeks, and with larger mgazine selections, once every week,
The ppbacks are never checked this waye Every once in awhile, about three
timess a year, someone comes by to look over the situation, perhaps to check
that stand rights have not been violated, and the titles of the best aml worst
sellers are checkede A title stays on the stand anywhere from six months bo
a year before any pretense is mde of removing ite I somehow cantt imagine



. 8ave those not large or digest size, are

& paperback styled mgasine operating under those conditionse The oir-
oulation problem is one of the main hemderemses of all mgazine forms today,
1t seems to me that e paperback.magazine would have about the worst oir- -
culation possibles The mAgazine eould never be counted on to appear on time,
gxcept in the book stores or other stores that had a very rapid durn-over in
peperbackse The past issues, instead of being removed periodically,would
colleot and become a drag on the stands after the customer potential of ome
section was exhausted, Faperbacks aren't bound together very well wither,
they fall appart with astounding quickness, How is this going to accomodats
the mAgazine collecters in the audience? Advertisers would probably not want
to risk money in a paperback to begin with, and such an erratic form as a
paperback magazine would elimimate this source of extra income entirely, A
final very minnor objections, I hate the extrs slhll sise of paperbacks, they
are cumbersome to reade I don't think I would -peading & makazine that
had the fine print, spead or blotohed Printing and the ability to come apart
when one spreads the pages to read the last few words on & line the way many
paperbacks are, : ‘
Another muohly debated mgazine size s the -pulp size and of
course, large sizes My objections to large sise mgacines are purely person~
els they don't fit my book cases am have to be laid out flat, However, the

‘large site SATELLITE olaimed that it sold very well large sige where it was
-displayed, so %f hrﬁdsiu is an effective angwer to the size problem, then

I suspose I could bu new book cases,
I favor a return to the old
pulp size. Today most magazines selling,

a oouple of inohes shorter than pulp size,
A pulp sized mgazine placed anywhere on
the stands would stand out and above the

other mgaziness It could not be placed on

-digest racks, since it would be too large,
it would not likely be stacked and laid
aside as the digests are, Anywhere it
was placed on the stands it would be in
competition with magazines smller in
size than itself. The o0ld FU pulp mag
stood out well wherever it was put, the
purple color scheme amd the title ,
that stood several inches above the
tops of the other mAgazines made it
pretty obvious to all, Ve want some-
thing that will attract new buyers,
well then, why not utalize all the
means avaliable, including sizee

Other advantages of
pulp size are, of coursey more page
space, more page count and so one
Pulps also fit my bookcase nicely,
Interior illustrations,
I feel magazires should feature inter-
jor illos, the add to a storye Com-.
pare the illos in FFM or WI with an- rroc ‘
other fantasy magazine that featured S\ 'é
o 1llose The illos add much to any & SN
stoyyes The iron clad rule with in. ENUA
terior illustrations should be that ARG
the #llos illustrate the story, or 7{{ e Sy
they perhaps mislead the audience, \;LLS%S' 2l
They can be the simple blackywhite S

f¥nk combimmtions, but I feel that  © ( ¢ 1o
some experigentation should be given N ~
the colored interior illoe IMAGINATION
utaliged the excellent Berry drawings
with cokor overprints very well this way.
About two or three well placed illos help
a story greatly, END, last installment nextish




FORGOTTEN
CLASSICS =..

: It's been a year now since this colum first appeared GHOST,

It all started with "The Dying Earth", and in the last issue expounded on "The
Lion's Way". Yet in all this no thought has been given to presenting any de-
finate theme or of offering a ooherent whole in those stories brought to your
attentions So, with this first annish a new series will be begun, This being
a sort of FFM special issue, what is more appropriate than an anthology of stor-
les taken from that magazine, and each deserving to be called a classic,

Realizing the necessity for at least two volums to fully cover
the stories j here 1s a brief listing of the stories that will be presented for
your consideration within the next year « Understand this is striotly a person-
al cholee, there will be room for disagreement, However, I feel that these sbor-
les will mke a fine representive anthology of FFM, - o,

. Novel THE LION'S WAY Charles T, Stoneham

King of the Grey Spaces Ray Bradbury
Before the Dawn John Taine
The Villows Algernon Blackwood
Pickman's Model He Pe Lovecraft
Three Lines of 0ld French Abraham Merritt
Gentlemen, Be Seated Rohert Heinlein

Volum Two

Novel  MORNING STAR He Rider Haggard
The Scarlet Plague Jaok London
Anthen Ayan Rand
The Yellow Sign Robert Chambers
Novel of the Black Seal Arthur Mechen
Donovan's Brain Curt Siodmk
The Wendigo Algernon Blackwood

THde first in the series was presented last monthe For this is-
sue I will cover two mores

Tyrannosaurus! That most magnificent of creatures. Let me in-
troduce Bellshagzar, and defy you bot to sympathise; and as odd as it my sound,
to keep from identifying with this remarkable character. The story is one of
the grear works of science fiction, Before the Dawn, by John Taine. ;

It is surely no great secret that John Taine #as in reality the
equally well kmown Dre Eric Temple Bells He was ome of the best known mthemat-
icions, and one who had done much to popularise that rather abstract science as
any mane It is seldom that one man can become so well known in two such widely
varient fieldss In the greatest tridition of Charles Dodson-Lewis Carroll, our
own field has its claim in John Taine-Dr. Bell,

This novellette, ¥s almost his greatest claim to fame. In the
mster tridition of enormous epic prose it might be compared to Olaf Stapeldon's
fine works, THE FIRST AND LAST MEN and THE STARMAKER, But, whereas Stapeldon
set forth the whole history of man to the end of eternity and beyond, Before
the Dawn pmesents the entire panarams of pre-history in great .detail, quite a
Teat when one considers the length of the story. It is inrpréséisely this manner
that the story mkes its claim to greatness; taking that most difficult of prob-
lems, presenting millions of years of history in such a way that the reader is
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not cheated by having only a few incidents with wide gaps between. It is, first
and foremost, an adventure story, but one using the inanimate forces of nature
and evolution, instead of man and his adventures. It de¥ves deeply enough so
en understanding of this wvaét theme that can be felt rather hhan just read is
presented, By a completely ingemeious narrative device,the gaps between incid-
ents are an integral part of the story itself. Ut used the development of a
time viewing machsnidm that by its very nature can almost never view single in-
cidents except in their barest outlinese The actual theme ueed is one of geo-
logicak epochs rather than mere incidents passing, and it is doubtful that any
more competent handling is possiblee Yet in the nature of the scientifie
exploration, some incidents are shown, from the comic relief provided by the
sub-idiotic creature that is little more than a living stomack, who sacrificed
every thing including the instinct of slef preservation, but posesses an utterly
devastating defense when he was forced to apply it, to the sapa of the mighty of
the mighty Bellshazzar who fights not only his own matural enemies, but the
worst that nature at its cruelest can throw at him, and who dies as he lived,
wholly magnificentlye. Not an admirable creature, but one with the natural in-
stinct of greatness in him, from those earliest moments when he was hatched.
You have never read anything comparable; a brute courage, the faintest glimmer-
ings of intelligence, which, strong as they may be are still not comparable to
the instincts that govermed hime .2 by




Yot thru this recurrent thems runs thruout the story, it is
merely a thems, an incident to set forth in detail, that ocan not be given mean-
ing in any other waye. It repeats the story of the overpowering forces of na-
ture, its purposes and its methods of achieving those purposes, It makes man
seem small to consider his own inability to cope with such forces even with
all his vaunted scientifioc prowess. Our own science could no more cope with
such vast upheavals than do the dumb beasts which form a recurrent theme in
this story.

It is rather astounding to eonsider that Taine was much better
known for his scieptifie excursions into the realm of the biological sciencese
as his two othefU8%ories to appear in the pmges of FFM ghowe THE GREATEST
ADVENTURE and THE IRON STAR demonstrate this, Mmg of his stories use the kost
race theme, THE PURPLE SAPPHIRE and THE FORBIDDEN GARDAR among them, and his
versatility is shown by the countless other themes he used, a cosmic grandeur
in £HE C@SMIC GEIODS, the superman theme, from the gemstic viewpoint with
SEEDS OF LIFE, and such eminently capable stories as GREEN FIRE, THE CRYSTAL
HORD, and G+OeGe 666+ Yet with all of theme and sountless others, it seems
that his shortest story is his best, perhaps because it is a wvaster story than
the others, and because it is not a story of man with all the limitations of
such & thems, but conserns itself entirely with the vastness and greatness of
the Barth itself, and gives the reader an understanding of those forces, not
Just irtelligently, but 4n a way that the events and theme can be felt and ex-
perienced, The story is more than a review of passing events, it sweeps hhe
reader into it and holds him thruout its chain of eventse

This indeed is one of the great works of science fioction, one
that is virtually impossible to find fault withe It is not imitated often
for that very reasone How does one improve on prefection? Read ite

There was a story recently, titled The cxger nd Justice Holmes
in which & question was asked of a oybernetic meohine; ef%'ﬁ-e' the mgnetftudes
of a dreams” Obviously a mchine, being umable to dream, was unable to explain
thise The cuestion is a valid ome, science fiotion, in fact; all imginative
literature, while mot defiming this, déwerdemonstrate it, From the grandeur

of the previously mentioned story, right down to the small and personzl, but
still extremely potent, is this next story, % of the Grey Spaces, by Ray
Bradburye This is perhaps one of the best Bra ury tales, it certainly is

one of his earlieste Yet despite its period, it contains almost all that his
immense talents can oreates ’

This is a story smll and personal, one that touches slose to
and engulfs the reader, yet is big as all spacee More so than any Bradbury
it gives the Whyp VWhy men dream of something as basieally useless as ocon-
quering space and the universes It tells what the drive inside them that lets
them spend years to bring the goal nearer.

When you get r1§ht down to 1t, this story breaks just about every
rule of writing there ise It's mostly marrative, the mein charaoter should be
hard for edults o identify with, since he is only a boy, there is mno real plot-
ting; its merely an incidente But of course, Bradbury was always noted for his
disregard for the rules of writing prevelent in his dayse Even when he bbgan
he tryeg to develop a highly emotiomal style at the expence of the acoepted
rulese Whioh mede him one of the great, is not the greatest, immowaters in
this field of writings He seemed to write for one motive, to make you fell
the story (or the message if you prefer, and never did get around to explaine
ing thingse This he left to the reader himself, and no matter what strange-
ness, Or what limits of imagdnation were needed, they usually did so.

~ Such is the case heree This story is odd in many ways, but it
is effeotive in the highest degrees Part of this is due to certain subtle
styling tricks; things like the just bearly suggested background, which eme
ploys the reader to £ill in all the gapse There is precisely enough such in-
formtion given to lead the reader to an understanding of the background, but
leaving enough in doubt that the reader must supply the missiyp informtiom,amd
by doing ®o the writing and story becoms more personals, This is a difficult
oeffect to achlevq in a short story, it calls on the imgination, but not so
mich that imegination is overworked or oversaturated with details so that the
min story line might becoms losts There are the weather combrol ma€hines on
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n the corner, there are wvao:-tubes,
' schools that teach semantios,and
- all seems perfectly logicals, But
first and foremost is the dream §te
s8elfs It is difficult to review a
Bradbury storye. Any paragraph chos-
e at random---

"It was something to 'Good Lord!
aboute It wms anhundred‘years ,
dfidreaming all sortedlout, chos-
en and put together to make the
hardest, prettiest, sweetest dream
of alle Every line was like per-
fect steel muscles sleeping thore
in the middle of the fieldy ready
%o wake up with a roar, jump up
end hit its sllly head againest
the Milky Wey's ceiling, and mke
the stars fall down like fright-
ened confettis You felt you
oould do that, kick the universe
right in the belly and tell it
to get out of the ways"

The story itself, what there is of it,
is an appealing one, lots of people
you would like to know, and they are
real people, not just charaocters cut
from cardboarde The story statts no-
where in partioular, wanders around
thru a couple of smll incidents that
wouldn't even be noticed by someone
ectually watehing it, and ends with
more questions raised than have been
answerede Yot somswhere in these few
pages you relearn and feel that big
dream egain, and in a way you can't
quite shake out of your mind.

It's odd, FFM was never
noted as a sciemce fiction magazine, fan-
tasy was 1ts primry producte Yet this
one, one of the perhaps dozen really
‘memorable stories to appear in those
psges 18 science fiction, & story
that not a magazine published to-
day in the field would be likely to
turn down, even a full nineteen years
after its first publication in 1943,
What?mre can one ask of a classic then
that

---m---

AR R N RN R RN AR AR RN R R NN R R R AR RN ENAY]
FANTASY (The Megagine Of Science Fiofion)
was published in London by Temple Bar
Publishing Coe and was edited by Walter
Gillingse Only three issues cams out
before paper restrioctions folded the mag-
azinee They were Dece 1946 (1-1), Apre
1947 (1-2), and Aug 1947 (1-3) Many
British authors such as Clarke, Cleabbn,
Fearn, Tayer and Eric Russell.appeared in
i%. ~==Len Collins
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INDEX TO FAMOUS FANTASTIC MYSTERIES
(Ee Yartin Carlson) _

Vol 1, No-l
%"1%. A'
Wellmn, lanly Wade
Robbins, Tod

Leath, Robte. Neale

Sep-Oot 1939
THE MOON POOL

SPACE STATION #1
THE WHIMPUS
KARPEN THE JEW

Cummings, Ray GIRL IN THE GOLDEN ATOM
Wandrei, Donald THE WITCH MAKERS :
Giesy, Je Ue BLIND MAN'S BUFF

Vol 1, no-2 Nov 1939 _ .
Merritt, A CONQUESE OF THE YOON POOL (#1 of 6)
Marshall, J.Ps GGt CVORLD: IN RHE BALANGE: o - | ;
Serviss, Garrett P, THE. MOON LETAL,: ... .o

Englend, Geos Allan
Hall, Austin
Blades, Leslie B
S'harzl, ReFe
Glaenzer, ReBe

Vol 1, no-3
Farley, Ralph Milne
Kaempffert, Vialdemer
Flint, Homer Bon
Fisher, Phillip
Merritt, A :
Marshall, Edison Te
Glesy, JeUs

Vol 1, no-4
Smith, Garret
Stevens, Francis
Farley, Ralph M,
Starzl, ReFe ‘
Lull, ReWe & Ainsworth, LeM.

Jane 1

Dece 1989

THE MAN WITH.THR GLASS HEART
ELMOST IiDORTAL.

FRUIT OF FORBIDDEN TRERE

THE RADIANT ENEMIES v

GOLDEN ATLANTIS (verse )

THE RADIO MAN (41 of $ parts)

THE DIMINISHING DRAFT

THE LORD OF DEATH

LIGHTS '
CONQUEST OF THE MOON POOL (part 2)

- WHO IS CHARLES AVISON

THE GRAVITY BXPERIMENT
940

ON THE BRINK OF 2000
BEHIND THE CURTAIN

THE RADIO MAN (part 2)
THE RED GERM OF COURAGE
AN ASTRAL GENTLENAN

Merritt, A CONQUEST OF THE MOON POOL (part )
8male, Fred Ci THE "V" FORCE

Vol 1, no-5§ Febe 1940
Ball, Austin THE MAN WHO SAVED THE RORTH
Stilson, Charles Be THE SKY WOMAN :
Merritt, Ay ® CONQUEST OF THE MOON POOL (part 4)
Binder, Eandd . SON OF THE STARS _
Farley, Ralph M THE RADIO MAN (parts S & 4)
Withrow, lawra . THE KISS OF DEATH
Grover, Leomard THE PLUNGE OF THE "KNUPFEN"

Vol 1, nbul Mar. 1940

Hall, Austin & Flint, Homer
(altho this was listed s

THE BLIND SPOT
8 the first of 6 parts, it ran only 8 issues of

FFMe Then it was anmounced it would appear entirely in the new come
Penion mgezine, FANTASTIC NOVELS, for ggéy, 1540) ‘

Frederick, Je Geoe
Walton, He :
lbrri'bt. Ao .
Sheehan, Perley Poore
Byron, Thoms P,

Vol 2) noel
Fisher, Philip M,
Rioh, He Thompson
Merritt, Ay ‘
Coblentz, Stanton A,
Hall, Austin

Apre 1040

THE PLANET JUGG
BOMB FROM BERANGA

CONQUEST OF THE MOON POOL (part 4) -
BELATED TEARS OF LOUIS MARCEL

A PLACE OF MONSTERS

THE DEVIL OF WESTERN SEA
THE BEASTS PLANTS

 COMQUEST OF THE MOON POOL (comolus)

FIRE GAS |
Autobiographical Sketoh

odle



Vol 2, no-2
Newton, Douglas
Ierritt, As

Kelley, Ho & Barton, Fo

Kuttner, Henry
Meilorrow, Will
Follock, Fe Lo
Iiorritt, kLo

Vol 2 s NO=3

England, Geos Allan

Hall Austin
Seddon, Robte We
Vol 2, no-4
lerritt, Ao
Lownders, Robte
Fisher, Phillip M.
Redman, Amabel
Vol 2, no-6
YoFofboy, Will
Camings, Rayt
Mertin, Stuat
McMorrow, Will
Irvine, Clude

Lownders, Robt. W,

Vol 2, no-6 -
Riohards, Phil
Hall, Austin
Fisher, Philip Mo

Lownders, Robts W,

vol 3, no-l
Stevens, Francis
MolMorrow, Will -
Lownders, Robt, W
Smith, Langdon

Vol 3, no-2

England, Geo Allan

Brand, Max

Nevin, James B,
Vol 3, no-3

Merri'bt, A,

Galhoun, Dorthy D,

Coblentx, Stenton, A,

Vol 3, ro=4
Giesy, Je U,
Lovecraft, He Po
Greene, Le Patrick
Lownders, Robt., Wo

Vol 3, no-5

Englend, Geo, Allan

Brand, Max,

Cummings, Ray
Vol 3, no-6

Stevens, Francis

Coblentz, Stanton A,

Vol 4, no-1
Farley, Ralph lMilne
Douglas, Norman

Aug. 1940

‘Deco 1940

 Apr- 1941

Aug 1941

Oc'b 1941 -

Mey-dJun 1940
SUNKEN CITIES ,
THREE LINES OF OLD FRENCH
RAIDERS OF TH™ LIR

~ - PEGASUS

o ts A.HORLD Or INDEX IUMBERS
FINISY = .
Autobiographical Sketch

DARKNESS AND DAWN (& Biogo Sketoh)
THE REBEL SOUL

HALF-PAST TWELVE IN ETERNITY

" Oote 1940 y

THE FACE IN THE ABYSS
..n 1 " 1]
FUNGUS ISLE

OUT OF THE DARK

(verse)

THE SUN.MAKERS
" THE OTHER NAN.S BLOOD
THE SLEEP OF AGES
Autcbiographical Sketeh
- THE DEVIL'S BODYGUARD .
THE VOMNAN OF ICE (verse)
Febe 1541
HALL & FLINT (recolleotions)
THE SPOT OF LIFE o
THE SHIP OF SILENT MEN
THE PEOPLE CF THE PIT {(verse)

CLAIMED .

VENUS OR EARTH

NYAGHOGGUA (verse)

" EVOLUTION (verse)

Jun 1941 (with this issue FANTASTIC NOVELS
combined with FFM) K

BEYOND THE GREAT OBLIVION

JOEN OVINGTON RETURIS

THE WHEREABOUTS OF MR, MOSES BAILEY

THE METAL }MONSTER
AFRAID OF HIS SHADOW :
THROUGH THE TIME GLASS (verse)

PALOS OF THE DOG STAR PACK
THE COLOUR OUT OF SPACE. =
OUT OF THE BESERT
. . HOWARD PHILIPS LOVECRAFT (verse)
Dec 1941

THE AFTERGLOW

THE LOST GARDEN
CRIMES OF THE YEAR 2000
Feb 1942 :
THE CITADEL OF FEAR o
: THE SUPER R.ACE (verse)
Apr 1942 :

" THE RADIO PLAI’ET

THE UNNATURAL FEUD
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Vol 4, no-2
llerritt, Aa
Fisher, Philip My
Cobo. Il"v“ln S. )
Cumnings, Ray

Vel 4, no-3
Stilson, Charles Be
Stevens, Francis
M,err:l'ht, he

Vol 4, no-4
Meriwether, Lee
Benson, E.Fe .
Carrl, Guy Wetmore

Vol 4, no-5
Cummings, Ray
Robbins, Tod
Deliaupagsant, Guy
Finlay, Virgil

Vol 4, no-6

Englerd, Geoe Allan

Hell, Austin S
Giesy, Je Ue
Hall, Austin -
Chambers, Robt.. We

Vol 5, no-2
Farley, Ralph Mine
Hall, Austin
Meehan, John dJames
Lee, William Ross’

Vol 6, no-3 -
Hawkins, John
Hall, Austin

Vol §, no-4
Teine, John .
Moore, CoLe
Chambers, Robt. We
“Nanek“

Vol 5, no-5
Mitchell, J. Leslie
Hodgon, William Hope
Chambers, Robt. Wo
Bradbury, Ray

Vol 5, no-6
Chesterton, Ge Ko

Hodgson, William Hope

Vol 6, no-1
Taine, John

Blackwood, Algernon -
. Sep 1944

Vol 6, no-2. -
Tooker, Richard
Dunsany, Lord
¥achen, Arthur

Vol 6, no-3
Hyne, Cutcliffe
Dunsany, Lord

Vol 6, no-4
Smith, Wayland
Kuttner, Henry

Vol 6, no-b

Hodgson, William Hope

Bradford. Je¢Se

Oct 1942

J\m 1942

Wi, . BURY,-WITCH, BURN

BEYOND THE POLE.

- FISHHEAD

CRIMES OF THE YEAR 20008 #2

Jul 1942
. POLARIS--=OF THE SNOVS
SERAPION
Article on Modern Witchoraft
Aug 1942 - '
~ CREEP, SHADOW
A ROMAN iESURRECTION
e Tiﬁ?: OUTCAST
~ ATLANTIS (verse)
Sep 1942
A BRAND NEW WORLD
WILD WILLI1E, THE WASTER
THE HORLA :
Illustrations for: Ar:le‘l's Song

THE ELIXOR OF HATE.

: INTO THE INFINATE (part 1)

Nov 1942

THE MOUTHPIECE OF 2ITU

INTO THE INFINITE (part 2)

THE DEMOISELLE D'YS _

Dec 1942 )

THE GOLDEN CITY

INTO THE INFINITE (part 3) .

ATLANTIS (verse)

PO A-COMET (verse)

Mar 1943 "
. ARK OF FIRE

INTO THE INFINITE (conclusion)

THE IRON STAR

DOORWAY INTO TIME :

THE YELLOW SIGN

DWELLERS IN THE MIRAGE (verse)
Dec 1943°

_ THREE GO BACK

THE DERELICT

THE MASK -
: KING OF THE GREY SPACF.S
Mar 1944
THE MAN WHO WAS T.HURSD&Y
THE "HOST PIRATES -

!BE ‘GREATEST A.DVE\ITURE
THE WENDIGO i’

TEE DAY OF THE BROWN HORDE

_ THE POSTHMAN OF OXFORD

'l‘I-IE NOVEL OF THE WHITE POWDER
Dec 1944 ,

THE- LOST CONTINENT

THE HIGHWAYMAN

THE HACHINE STOPS

BEFORE 1 WAKE
Jun 1945 :
THE BOATS OF THE "GLEN CARRIG"
EVEN A VORM



Vol 6, no-6 Sep 1945

Arnold, Edwin Lester PHRA THE PHCENICXAN
Lrchibeld, Joe HEAVEN ONLY KNOUS
Vol 7, no=1 Dec 1945 -
lepeard, He Rider THE ANCIENT ALLAN
Dunsany, Lord - THE HASHISH MAN
vol 7, no-2 Feb 1946
Taine, John BEFORE THE DANN
. Ferress, Claude THE HOUSE OF THE SECRET
Vol 7, no-3& .
Wiright, Se Fowler : THE ISLAND OF CAPTAIN SPARROW
Blackwood, Algernon THE WILLOYS e ‘
Benson, EFe RODERICK!'S STORY
| TP Vol 7, no-5  Aug 1946
Best, Herbert THE TWENTY-FIFTH HOUR
Stoker, Bram THE SECRET OF THE GROWING GOLD
Vol 7, no-8 (ne issue prin‘bed went direct from Vol7no5 to v8n08)
Vol 8, no-1 Oct 1946
Wells, Ho Ga THE ISLAND OF DRe MOREAU
Dane, Clemence THIRD PERSON SINGULAR
Stoker, Bram THE BURIAL OF THE RATS
Moore, CaLle DAFMON -
Vol 8, no-2 Dec 1946
Sibson, Francis UNTHINKABLE
Benson, Ee.Fe AT THE FARM HOUSE |
Whitley, Geo. : AND NOT IN PEACE
Vol 8, no-3 Feb 1947 4
London, dJack THE STAR ROVER - :
Chesterton, GeKe - - THE ANGRY STREET..-A Bad Dream
Wintle, We James ZHE SPECTRE SPIDERS
Vol 8, no-4 Apr 1947
Haggard, He Rider ALLE UALLAN AND THD ICE GODS
Chambers, RObt. Wo BASSEUR
Thiessen PRISONER IN TIME
. Vol 8, no-5 Jun 1947 :
Edward Shanks : THE PEOPLE IN THE RUINS
Benson, E.F. CATERPILLARS
Vsl 8, no-6 Aug 1947
Marvell, Andrew #iuhis MINIMUM MAN
Whitley, Geo, BOOMERANG
Vol 8,n0-1 Oct 1947
Vivian, Charles E, THE CITY OF WONDER
Leinster, Murrgy THE DAY OF THE DEAPIES
Vol 9, no-2 . Dec 1947
Deeping, Warwick " THE AN HO WENT BACK
Hume, Cyril - ATLANTIS® EXILE
Doyle, A, Conan THE HORROR OF THE HEIGHTS
Vol 9, no-3 Feb 1948
Ferester, C.Se . THE PEACEMAKER
Leinster, Murrgy PLANET OF SAND
Derleth, August THE LONESOME -PLACE
Vol 9, no-4 Apr 1948
Groner, Augusta . CITY OF THE DEAD
Chambers, Robte We THE LESSENGER
Vol 9, no-5 Jun 1948 ' : , P
Du Bois, Theodora THE DEVIL®'S SPOON
London, Jack THE SHADOW AND THE FLESH
Croutch, Leslie A, EEMANU GR(:HS UP
Vol 9, no-6 Aug 1948
Taine, John THE PURPLE SAPPHIRE

leinster. Aurrmouv THE NIGHT BEFQRE THE END OF THE WORLD



Vol 10, no-1
Stonsham, C.T.
Bradbury, Ray
Tenn, William
Sturgeon, Thoo@o¥e

Vol 10, no-2
Connington, JeJe
Sullivan, Edwars S,

Vol 10, no-3 .
Gillmore; Inez Hayes
London, Jack

Vol 10, no-4
Marshall, Edison
Mason, Elimer Brown

Vol 10, no-8

Vivian, E. Charles -

Ste Clair, Margaret

Vol 11, no-1
Collins, Gilhert.
© o Vol 11, no-2
Marshall, Edison
Buchan, Johm . . -
OtBrian, Fitz-James
Ste, Clair, Margaret

Vol 11, no-3
Hegpard, H. Rider
Machen, Arthur

Vol 11, no-4
Beynon, John .
Clakke, Arthur Ce

Vol 11, no-5.
Wright,-Se Fowler .
Benson, E«.Fe. A
Lovecraft, HePe

Vol 11, no-6
"Hell, HoGo
Siodmak, Curt

Vol 12, no-l
Stringer, Arthur
Mourdéds, Andre
Cartur, Peter

Vol 12’ nO-Z
Rohmer, Sax
Doyle, Ao Coman
Coppard, A«E.

vol 12, no-3
Rees, Arthur J.
Lovecraft, HePs -
Jeroms, Jerome K. .
Liddell, CeHo -

¥ol 12, no-4
Chambers, Robt, W
White, Edvwerd Lucas

vol 12, no-5:.
Wells, HeGe
Rohmer, Sax

vol 12, no-B8
loClary, Thomas Ce
Irwih, Margaret
Burrage, Ae Me
Bloch, Robert #¥-

. Mar 1951

Iy 1951

_ Oot 1951

Oct 1948 .
THE LION'S VAY ) .
THE WOMEN WL ;
xobul Lm.-fﬂm% H F5 hnw; ;.:..soa

Deﬂ 1948 \ L}
- NORDENHOLT*S MILLION °
LET CLARENCE DO IT -
Feb 1949 -
ANGLE ISLAND
THE SCARLET PLAUGE

- Apr 1949

THE PURPLE CLOUD
- BLACK BUTTERFLIES -
Jun 1949 :

THE_COUNTER CHA.RIII
Oct 1949

THE STARKENDE’\I WUBST
Dec 1949 =
OGDEN 'S STRANGE STORY
-NO-MAN'S LAND

- -WHAT %AS IT?

y -JALIESON
Feb 1950 C
NORNING STAR S

THE VALLEY OF SILENT MEN < - -

? 4f}v'\ P |

STRANGE OCCURRENCE IN CLERKENWEIL

Apr 1950
- THE STRANGE PEOPLE ‘
GUARDIAN ANGLE -

ADVENTURE:-OF WYNDHAEL SrIvIITH a

FEIEH A}\J‘! FR C\.h . Q

ML e LIPSO RRORPHY ¢

Aug 1950 -
THE TIME EACHINE

. DONOVAN‘S BRAIN
Oet 1950

. THE WEIGHER OF SOULS
NOR moﬁ BY NIGHT

.Jan 1951

~ BROOD OF THE NITC}L.QUEEN
DISINTEGRATION MACHINE |
- THE KING OF THE WORLD

THE THRESHOLD OF FEAR
THE MUSIC OF ERICH ZANN
THE DANCING PARTNER

- GOLDEN APPLE

. THE SLAYER OF SOULS
LUKUNDOO

Jul 1951 -
'THE WAR OF THE WORLDS
TCHERIAPIN

REBIRTH - .
 MONSIEUR SEEKS“A~ WIFE

. NOBODY'S HOUSE -

- PHEMAN: G/HO' CGLLEMEBZ BGE

"45"' : v - a Sl T

THE OUTSIDER ' i 4% .

THE WOMAN WHO COULDN'T DIE

7
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vol 13, no-1  Dec 1951 . =
Mx.ndy, Te.lbot ) - THE GRAY MAHATIA

"~ Heinleln, Robert A .. AND HE.BUILT A CROOKED HOUSE
- Irwin, Margaret @ ~ THE BOOEK -
Lovegraft, HePe .- PICKMAN'S MODEL
. Bemst, Faul, HE DIDN'T WANT SOUP o
"7 Vol 13, no-2  Feb 1952 " ST
Collins, Gilbert .. . THE V‘ALLEY OF EYES UNSEEN ¢
v‘.Reynolds, L. lajor .. . BLIGHT
, . vol 13, no=3 hpr 1962 - -

" 8mall, Austin Je © /! THE DEATH MAKER
" Fkethber, JeSe THE NEW SUN ,

... .wvol 13, no-4 Jun 1962 . | e
_ Nhnn, Jack ) HER WAYS ARE DEATH R
"Heinlein, Robert ; GENTLEM, BE SEATED e :

© la Farge, Oliver I'LL TAKE CARE OF YOU
s e Vol 13, mo-6  Oct 1952 R
""" Rohmer, Sax = . ‘ THE BAT FLIES LOW e

. Collier, Johm -~ . THUS I REFUTE BEELZY ‘

. "7V Vol 14, no-1 . Dee 1952

Hovard, Robert Ee SKULL.FACE

. . Sturgeon, Theodore KILLDOZER o oo

L Brad'bury, Ray . | THE HOMECOMING cEa
‘. Smaths AeEoDo , THE COAT C A :

. wol 14, no-2 Feb 1983
Mundy, Talhet : FULL MOON-
Mentiplay, Cedric Re @~ ~ THE EYES OF DROMU

;| vol 14, no-3 vApr 1963 (misprinted 1943)
Ha.g;gard, He Rider . .- THE WANDER'S MECKLACE
Ste Clair, largaret. '\ THE ESPADRILLES

w . 7. Vol 14, no-4 din 1953 .

" .Rand, Ayn - ANTHEM

.. Kafka, Franz . THE ME'JMDR?HOSIS

. A".Ho‘ma,rd, Robert Ee. - WORMS OF THE EARTH

Ferris, Benje © - FIND THE HAPPY CHILDREN
Bradbury & Hasse, Henry " PENDULUM - 4
Sa.vage, hrthur Do . ' BERNIE GOES TO HELL e
vl ,

*—-—' Vol 7 n°—4 Jun 1946

' Karruish, Jessie De :THE mymo I\K)NSTER : L

. hhchen, Arthur , THE NO‘V’EL OI' THE BLACK SEAL™ i -iv. -

o WHM#+++“+M++W§WMM+WM“MM-H-+++++++++¢+++*
co _ ALPHEBETICAL LISTING OF FFM AUTHORS (Clay, I-hmliﬁ)

'mnsmrth, Lbe (See Lull, ReWe) s

' A¥ehibald, Joe - ~ HEAVEN ONLY KNOWS (S) =+« -~ = .sep~'4a-

"-Arnold, Edwin Lester PHRA THE HOENICIAN w ~ Seop-'45,

. Austin, Neil (Illustrated Fea.tures) c

, . He Po LOVECRAFT (THE OUTSIDER) Aag 24Ty

CL T LYo - A+ MERRITT (DWELLER IN THE MIRAGE) 08%- "4 7Y
"ReWe CHAMBERS (MAKER OF MOONS) Dec %47
Se FOWLER WRIGHT (WORLDS OF WONDER) Fsb %48
‘Ae BLACKWOOD (PAN'S GARDEN) Apr 143
HeGs WELLS (WORLD BRAIN) B Jun 48

MASTER OF FANTASY, EcR. BURROUGHS - Oct %48
MASTER OF -FANTASY (ARTHUR MACHEN)  Dec 48
MeP» SHIEL 2HIGH PRIEST OF FANTASY) Feb 49
JOHN TAINE (PEAPER OF THE RAINBOW) . Apr %49
DUNSANY (A TRUE LORD' OF FANTASY) “dun- %49
c;ARKGAsmon SMITH (THE STAR TREA.DER)Aug 49



RAY BRADBURY (THE OCTOBER MAN " Oct t49
OLAF STAPLEDON (ODD JOHN'S FATHER) Feb *§0
MR, JABE": (GHOST VRITER NUMBER 1)  Apr %50
Barton, F (see Kelley Hs) :
Bell, Eric Temple (See John Taine)

Bonet, William Rose STEVEN® VINCENT BENET (111o Feature) Aug 148
Benson, EFe THE OUTCASTS (S) , Aug 42
RODERICKS STORY (S)S < _Apr %46

AT THE FARM HOUSE (S). . Doo 148

CAPERPILLARS (S)S S dun 47

MRSe AMSWORTH (s), ' Lt dun ¥50

Best, Herbert . THE 25TH HOUR (N) o hug 46
Beynon, John 5 THE SECRET PEOPLE _ " Apr 150
Binder, Eando . SON OF 'THE STARS Tl Feb" 140
Blackwood ' THE WENDIGO (’\IT; : o Jun 4%

. THE WILLOWS (NT) © Apr %6

Bloch, Robert . THE MAN WHO COLLECTED POL gs) .. Dot 51
Bradbury, Ray KING OF THE GREY.SPACES (S) ‘Dec %43
THE WOMEN: (S) - o Oct '48

HOMECOMING (S )s : - ,Peoc 52

" and Hasse, Henry - PENDULUM (S) T+ Jun *63
Bradford, JeSe EVEN A WORM ST Jun %45
Brand, ¥ax (pseudo) JOHN OVINGTON RETURNS (S) = . Jun *4l
THE .LOST GARDEN (S) - .~ Deé '41

Buchan, John ~ NO.MANYS LAND (S) E ‘Dec %49
Byron, Thomas P. - .- A PLAGE OF MONSTERS (8) - - Mar %40
Calhoun, Dordihy De . -~ AFRAID OF HIS SHADOW (s) - Aug 41
Carll, Guy WRtmore ASLANZES (verse ) © hug %42
Cartur, Peter NOR MOON BY NIGHT: (S) " @c¥ 550
Chambers, Robert W, THE DEMOISELLE D'YS (S) : - Novy 42

. THE YELLOW SIGN (S) 7. Sep %43

THE MASK (S) -~ Dee 43

PASSEUR (S) © ' - Apr %47

THE MESSENGER (S) © 7 Apr® 148

. THE SLAYER OF SOULS (N) . 7 May't51

Chesterton, GeKe THE MAN WHO WAS THURSDAY (N) © Mar %44
THE ANGRY STREET (S). , : Feb 147

Clarke, Arthur C, .. . GUARDJAN ANGLE (S) - o Apr'50
Cobb, Irving Se - . . FISHHFAD (S “Jun 142
Coblentz, Stanton FIRE GAS (S Apr 840

. eeewe oo.. . . THROUGH THE TIME GLASS: (mrse); - hug 4l
. . THE SUPER RACE (Verse Feb 142

Collier, John B ' THUS I REFUTE BEELZY S; Oct 152
Cellins, Gilbert THE STARKENDON QUEST .(N - Oot 149
as o THE VALLEY OF EYES UNSEEN- (N)  Feb 152
Cpnnington, Jede ¢ . NORDENHOLT*S MILLION (N) - Dec 148
Coppard, AoE. - THE KING OF THE. WORLD (S) . .~ dan"'gl
'+ Oroutch,mleslie Ao : -~ EEMAND: GROWS UP (S) : Jun 148
. Cummings, Ray . GIRL m THE GOLDEN ATOM (N) Sep '39
D o : . “THE OTHER MAN'S BLOOD (S) Deo 40
CRIMES OF THE YEAR 2000 (S) Dec 41

. CRIMES OF THE YEAR 2000 #2 (S) Jun 142

o - A BRAND NEW WORLD (N) Sep 142

- Dane, Clememce . - .  THIRD PERSON SINGULAR is; Oct '46
*Deeping, Varwick - THE VAN WHO WENT BACK (N Dec '47
- Delaupassant, Guy = .THE HORLA' (S) Sep 42
. "Derleth, August  THE LONESOME PLACE (S) Feb 48
-Douglas, Normen AN UNNATURAL FEUD (S) Apr '42
‘Doyle, $ir Arthur Coman THE HORROR OF THE HEIGHTS (S) Deo 147
‘ ' " THE DISINTEGRATION MACHINE (S) Jan '51

DuBois, Theodora THE DEVIL?S SPOON (N) Jun 48



Dunsany, Lord (pseudo) THE POSTMAN OF OTFORD (S) Sep 44

THE HIGHWAYMAN (S) Dec %44

THE HASHISH MAN (S) Deoc 45

England, George Allen THE MAN WITH THE GLASS HEART (S) Nov '39
* -7 7 "DARKNBSS AND-DATN (a B:log'a,phy) Aug 40

BEYOND THE GREAT OBLIVIAN () Jun %41

THE AFTERGLOW (N) Dec '41

THE ELIXOR OF BATE (N) Oct '42

Ernst, Paul HE DIDN{T WANT SOUP (S) Dec '51

Ferléy,-Ralph Milne (pseudo) THE RADIO MAN  (serial)€4pt,3ish) Dec '$9

THE RADIO PLANET (N) Apr 42
THE GOLDEN CITY (N) Dec 142
Farrere, Claude THE HOUSE OF SECRETS (S) Feb %46
Faust, Frederick (See Max Brand) :
Ferris, Benjamin FIND THE HAPPY CHILDREN (S) Jun 153
Fisher, Phillip M. LIGHTS (S) Dec 139
' THE DEVIL OF THE WESTERN SEA (N) Apr 40
FUNGUS ISLE (S) Oct 140
THE SHIP OF SILENT MEN {S) -y 1]
BEYOND THE POLE (S) ’ v Jun %42
Fletoher, JdeSScn .: .~ coa 'LAHE NRWFSDY (S) .. 3 v . Apr 142
Flint, Homer Eon (also see Hall, Austin) THE LORD OF DEATH.(S) Dec '39
Foregter, CeSe THE PEACEMAKER (N) Feh w8
Frederiock, Je«George THE PLANET JUGGLERS(S) Mar 140
Geisy, JelUe - BLIND MAN*S BLUFF (S) Sep 139
THE GRAVITY EXBERIMENT (S) Dec 139
PALOS OF THE DOG STAR PACK (N) Got 141
THE MOUTHPIECE OF ZITU (N) Nov 142
Gilmore, Inez Haymes ANGEL ISLAND (N) Feb 49
Glaenger, Richard B, GOLDEN ATLANTIS (verse) Nov 39
Greene, L. Patrick OUT OF THE DESERT (S) Oot %41
Gregory, Franklin THE WHITE WOLF (N) Aug 62
Groner, -Augusta CITY OF THE DEAD (N) Apr 148
Grover, Leonard THE PLUNGE OF THE KHUPFEN (S) Feb 140
Baggapd, He Rider THE ANCIENT ALLAN (N) Dec 145
ALLAN AND THE ICE GODS (N) Apr %47
MORNING STAR (N) Feb 50
THE WANDERER'S NECKLACE (N) Apr '53
Hall, Austin ALMOST IMMORTAL (S) Nov 39
THE AN WHO SAVED THE EARTH (S)  Feb %40
AUTOBIOGRAPHICAL SKETCH-. Apr %40
THE REBEL SOUL (S) Aug %40
THE SPOT OF LIFE (N) Feb 41
INTO THE INFINATE 2N)(ser1a1) Oot %42
and with Homer Eon Flint THE BLIND SPOT (N)(serial) Mar %40
Hasse, Hentry (See Ray Bradbury) ‘
Bawkins, Hohn ARC OF FIRE (N) Mar %43
Heinlein, Robert A, AND HE BUILDS A CROOKED HOUSE (S) Dec 's1
GENTLEMEN, BE SEATED (S) Dec *S52
Hoar, Roger Sherman (See Ralph Milne Farley)
Hodgson, William Hope THE DERELICT (S) Deo 143
THE GHOST PIRATES (S) Mar 44
_ THE BOATS OF THE "GLEN CARRIG"(N) Jun '45
Homnrd, Robert E, SKULL FACE (S) Dec 162
WORMS OF THE EARTH (S) Jun *53
Hume, Cyril ATLANTIS'S EXILE ‘(sz Dec 47
Hyne, Cutoliffe THE LOST CONTINENE (N) Dec '44
Irvine, Clyde THE DEVIL'S BODYGUARD Esg . Dec %40
Irwin, Margaret MONSIEUR SEEKS A WIFE (S Oct 61
THE BOOK (S) Dec '51

Jenkins, Will F, (See Murray Leinster)
Jeroms, Jerome K THE DANCING PARTNER (S) Mar *51




Koampffert, Waldemr THE DEMINISHING DRAFT (S) Dec 'S9

Kafks, Frans THE METAMORPHOSIS (S ; dun 153
Kelley, He & Barton, F, RAIDERS OF THE AIR (S My *40 -
Kerrtgdh, Jeesie - D, THE UNDYING MONSTER (N) Jun *46 -
Kuttner, Henry (also see CeHe Liddell) PEGASUS (S) May '40
S BEFORE I WAKE (S) - Mar %45
Leath, Robert Neal KARPEN THE JEW (S Sep '39
Lee, William Ross TO A COMET (Verse Dec %42
LeFarge, Oliver I'LL TAKE CARE OF YOU (8) Jun '52
Leinster, Murray (pseudo) THE DAY OF THE DEEPIES (S) Oct 47
PLANET OF SAND (S) Feb. '48
_ NIGHT BEFORE THE END OF THE WORLD (S) Augtss
Liddell, C+He (pseudo) GOLDEN APPLES (§ Mar 251
London, Jack THE STAR ROVER (N) Feb. 147
o THE SHADOW AND THE FLASH (S) qun: %48
| , THE SCARLET PLABUE (NT) Feb '49
Lovecrast, Howerd Phillips THE CQLOUR OUT OF SPACE (NT) Oct '§1
: THE OUPSIDER(S): Jua *50
THE MUSIC OF ERICH ZANN (S) Mar 151
PICKMAN'S MODEL (s) Dec '51
Lownders, Robert A.W, THE FACE IN THE ABYSS (Verse) Oct %40
| THE WOMAN OF ICE (Verss) - Dec %40
THE PRQFL8 IN THR PIT (Verse) Feb %41
NYAGHOGGUA (Verse) Apr %41
: HePo IOVECRAFT (Verse) Oot '41
Iull, RWe & Aingworth, L.Me AN ASTRAL GENTLEMAN (S) Jan %41
MoClary, Thoms Calvert REBIRTH (N) Oct 51
McMorrow, Will A WORLD OF INDEXED NUMBERS (S) Jun %40
THE SUN MAKERS (N) Dec '40
Alitobiographical Sketch Dec %40
VENUS: OR-EARTH (S) Apr 41
Machen, Arthur NOVEL OF THE WHITE FOWDER (S) Sep 44
NOVEL OF THE BLACK SEAL (S) . Jun %46
STRANGE-OCCURENCE AT CLERKENJEEL(S)Peb *50
Mann, Jack HER WAYS ARE DEATH Jun. 182
Yarshall, Edison T. WHO IS CHARLES AVISON (S Dec *39
DIAN OF THE LOST LAND (B Apr %49
OGDEN'S STRANGE STORY (N Dec . 149
Marshall, JeP, WORLD: IN PHE BALANCE (S) Nov 39
Martin, Stuart THE SLEEP OF AGES: (S) -Den - *50°
Marvell, Andrew MINIMOM MAN (N) - - Aug 47
Mason, Elmer Brown BWACK. BUTTERFLIES (S) pr %49
Maurois, Andre THE WBIGHER OF SOULS (S) .ot 50
Meehan, John James ATIANTIS (verse): : Dec %42
Meriweather, Lee A ROMAN. RESURRECTION (S) Aug 82
Merritt, Abraham THE MOON POOL (NT) Sep- *39
o " CONQUBST OF THE MOON POOL éser:lal) Nov 39
THREE ‘LINES OF OLD FRENCH (S) ' May %40
Autobiographical Sketch Jun %40
FACE IN 'THE ABYSS iNg ‘Qet - *40
THE METAL MONSTER (N Aug %41
BURN, ‘WITCH, BURN . Jum. %42
ARTICLE ON MODERN WITCHCRAFT Jul %42
CREEP, ‘SHADOW (N) - Aug *42
Mentiplay, Cedric Re THE EYES OF DROMU (S) Feb '53
Motchell, Je Lgslie THREE GO BACK (N) Dec 43
Moore, Catherine L, DOORWAY 'INTO TIME (S) Sep '43
Sags i e DEAMON (S) : Oct %46
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Mullen, Stanley MIRROR MAZE (S) Jun %49

Mmdy, Talbot THE GRAY mmrm(n) \ ez *Ga
. FULL MOON-(N) Feb '43
"Nanek" DWELLERS IN THE MIRAGE (Verse) Sep 43
Nevil, Japes B. THE: WHEREABOUT OF MRo MOSES BAILEY(S)Jun*le
Newton, Douglas . SUNKEN SITIES, (S) Yay %40
Gbrien, Fritz-dJames WHAT wAS IT? (S8) = . . Dec %49
POIl&Ok. Fole FINIS (S) S . Jun 140
Rand, Ayn  ANTHEM (NT) - .- Jun''53
Redmen, Ambel _ OUT OF THE. DARK (s) . Oct '40
Rees, Authur J, : THE ‘THRESHOLD OF FEAR (3) . Map '51
Renolds, L. Major - BLIGH? (S). . .Feb '52.
Rich, He Thompson ~ THE BEAST.PLANTS (S) . Apr '40
Richards, Phil HALL AND FLINT,, RECOLLECTIONS (A) Feb %41
Robbind, Tod : . THE WHIMPUS (S Sep 39 .
~ WILD WILLIE, THE WASTER (S) . Sep %42
Rohmer, Sax (pseudo) BLOOD OF THE WITCH QUEEN (N) Jan 51
D TCHERIAPIN (S) : . Jual '.5-1
: THE BAT FLIES LOW (N) ' Oct 52
Sevage, Arthur- D'» : BERNIE GOES TO HELL (S) . - dJun 53
Seddon, Robert We HALF PAST TWELVE IN ETERNITY (s)- Aug 140
Serviss, Garrett: - THE MOON METAL (S) . v 39 .
Shakespeare, William ARIEL'S SONG FROM "THE TEL&PEST"(V)Sep“':?,z
Shanks, Edward . THE'PEOPLE IN THE RUINS (N) Jun *47
Sheehan, Perley Poore ~ ' BELATED TEARS OF LOUIS NARCEL (s)  Mar: 40
Shiel, MePs» . ..-'THE PURPLE CLOUD (N) Jun %49
Sibson, Francis - . - UNTHINKABLE (N) - ' . Degp 48
Siomk, Curt - . * - DONQVAN®S BRAIN (m) . Aug '50
Smle, Fred Ce » THE "V" FORCE (S) . Jan 140
Smll, Austin J. THE DEATH MAKER (N) - " Apr 82
Smith, A«EeDe - , . THE COAT (8)- . " . Deec 'B2
Smith, Garrett E ON THE BRINK OF 2000 (N) o Jan %40
Smith, Le: , . EVOLUTION (Verso:) . Apr.tal
Smith, Ty . . THE:NMACHINE STOPFS (N) Mar 45
Ste Clair, Lhrgare‘b .. JAMIESON (8). : . Dec %49
- THE ESPADRILLES (s) " Apr %43
Sterzl, ReFe : .THE RADIENT -ENEMIES' (s) : Nov %39
. THE RED GEM OF COURAGE (s) " Jan %40
Stevens, Francis (pseudo) BEHIND THE wﬁmm (s) C 7 Jan %40
: o " CLAIMED~(N)- » Apr 121
THE CITADEL OF FEAR . (N) . Feb 142
SERAPION (S) . ' Jul %42
Stilson, Charles Be THE SKY WOMAN. (S). . - Feb %40
R . POLARIS,- OF THE:SNOWS (N) Jul %42
Stoker, Bram ' THE SECRET OF THE GROWING GOLD (S )aug: 146
-+ THB BURIAL OF THE RATS (S) Oct '46
Stonsham, C.T, THE LION'S WAY (N) Oct 148
Stribling, TeSe . THE GREEN SPLOTCHES (S) Aug 'E%
Stringer, Arthur ' THE WOMAN WHO WOULDN'T DIE (N) Oct '50
Sturgeon, Theodore ~ THAT Low (S) , Oct *48
. g e ' - KILLDOZER (NT) o " Dec '52
Sulliven, Biward Se . LEP CLARENCE DO IT (S) - Deo %8
Taine, John (pseudo) THE IRON STAR (N) . Sep %43
THE GREATEST ADVENTURE (13) Jun 144
: BEFORE THE DAWN (NT) Feb 1486
Graw, e THE PURPLE SAPPHIRE (N)  Aug 48
Tenn, William - THE HUMAN ANGLE. (S) - - Dot 48
Thiessen, VeE. PRISONER OF TIME (S) : Apr %47
Tooker, Richard DAY OF THE BROWN HORDE (N) Sep 144
Vivian, Charles E, THE CITY OF WONDER (N) Oot 47
THE VALLEY OF SILENT MEN (N) Sep 149
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. h.;..&-‘.;\), S acldua e 8 \ RSB *&GV&UI‘B Stv}‘ e@n) . A . . .
‘Walton, Harry - /BOMB FRO BERANGA (s) - Mer 80

_ Wendrei, Donald THE WITCH MAKERS (S) SRR
- Ward, Arthur Sarsfield (see Sax Ronmer) o

s Wellman, Menley Wade - SPACE STATION:#1 (S) Sep .939

HeGs Wolls THE ISLAND OF DR. MOREAU (‘N) ‘Ot '46

T i R T e e e e e e e THE TIME. mcHINE R 'g,&ug,;*'so

-White, Edward Lucas * LUKUNDOO (8) o » < Mapr f51

-‘Whitle'y, George 'AND NOT IN PEAGE (s) " “Dec %46

_ ' BOOMERANG (S)+ Y Aug a7

Wintle, WoJames - THE SPECTRE SPIDERS (S) .+ Peb ta7

Withrow,; Laurs . THE KISS OF DEATH (S) - Feb %40
Wright:,;«S. _Fowler . THE ISLAND OF CAPTAIN SPARROW (N)  Apr M6 .

" ADVENTURE OF WYNDHAM SMITH (N) ~ "% Jun 60

_'*....--.THE WAR OF THE WORLDS (Following THE TTME MACKINE) (N) Sop 51
- +WW*W*HHWM”WMMW+WW“++

7 'THE SAGA OF MIGHTY MEGVIN _
R ot by i
KEN !}en'bry - '

’Migh'b'y Melvin of . ‘the. Spaoe Patrol, e
1s a mighty maphurter, fearless and bold. e
He stalks space bandits in his rocket ship,
T Never a villian gives ‘him the slips
S He chases madmen and ‘their evil mechines, -
T Along with his' sweethearts they meke a great team.
An evil ‘scienmtist once 'stold Melvin's girl,
So in His spaceship, he's off like a squ:lrril. .
Melvin has &' ray gun that he can fan, ' '
And he ohases the villian, to foil the plans
But just ad’the villfan rumns her thru a bugz saw,
Melvin breaks in to resoue her from its miwe = .
Mighty Melvin fights the villian with only a kmife,
and while. fighting, swears that he'll take’ the girly
' : as his wife,
They fight .and battle, but the villian bests the laws,
And what’s Mslvin's fatef---'ﬂhy, into the sawl

- i‘By George, .a,nother:'(‘irl;e of those embarassing blank spacesl!. . ,

. It is written, that a faneditor ca.rmot survive by -cashani trade
: alone he ‘must also ‘have soms comment from his readerse Let this
. be a gentlle hint that I need more letters. Also be reminded
. that large letter columms. gannot survive with few letters....
. So, like, write conmmentmg on- this issue. Lo

R



| REMEMBER

PITTSBURGH

EMILE GREENLEAF

Vi, Sunda

I hed breakfast with Jean bogert, an old faemme-friend from
the days of Sixth Fandom and the Nolacon, and then caught the last half of
the Interplanetary Exploratifn Soclety meetinge.

Hans Sentesson presided, assisted by Alma Hill, Most of the
discussion was about matters of organization, tho John Campbell did mention
that he had been experimenting with astrophotography and the photographing of
artificial sattelites., Alma mentioned that Asimov would speak at the October
meeting of the Boston Chapter, and asked, "What are you going to speak on,Ike?"
To which Asimov replied, "I haven't the slightest ideae I never know what I'm
going to say five minutés before hand."

Marion came in just as the.convention was about to start up, and
amounced that she was short on film. So, off we went in search of movie filp,

On returning to the hotel, we ran into some friends, and consume
ed coffee for awhiles All of this took up a few hours, and before we realized
it, 'twas time for the LASFS-CHIAC presentation of "Purple Pastures", a fan-
nish play by "Carl Brandon", This was, of course, a parody of the Biblical
play, "Green Pastures", Carl Brandon, in this instance was Terry Carre. Ron
Ellik gave a brief history of the Brandon Hoax, and then introduced the play.

Had I read the origimal "Green Pastures”, I might have enjoyed the
parody mores I was a bit disappointed; I expected it to somewhat funnier than
it actually barned out to bee Bruce Pelz was a superb Great Ghu, and Red John-
stone and Ruth Berman played their roles quite well, so all in all I suspose
I have few complaints,

Then came Willy Ley's excursion into his first love, natural
history, in a most interesting talk on "The Natural History of Some Unkmowns".
This is, I think, the only time at a convention where Ley has not delivered
a speech on rocketry or spacé traveles Since I ama biologist by trade, I
found the half-hour or so amst
delightful change of paces
Ley spoke &
bout some of the "mystery
animls" which have bedevile
ed naturalists, suchk-as the
spotted 1lion of Kenya, and
the unidentified bird-call
recorded in Europe by an or-
nithologist several years
agoe Surprisingly, the A-
bominable Snowman and the
Nendi Bear were not mention- ‘
ed. Thank you JWC, Jr., for your interesting and

I stayed a- informative talk on psi,
round for the question ses-
sion which followed, and then
went down to my room to fred&h-




-

en up and dress for the banquet, Marion had left earlier, |
o try and £ind her mother, who was to meet us and attend Geo Mr Devore
the banguete (sniff), I don't
I called for Marion, Mrs. lallinger, and know what to say
Bea, and the four of us walked into the banquet hall and G-geo, imagine--
tryed to find a tables Bee got lost, or vice versa, and the first issue
the remaining three of us ended up at a table with Bob of MARVEL OMPHA
Ravlat, Sendra Caton, Nick Falssea, Howard Devore and a TALEX)

fellow whose name eludes me at the momente

The banqueteers had piano music while they
ate, thanks to Joe Christoff, who went without dinner in
order to play for use

After: dimmernirioh wént to tend camersa,
along with Belle and Chris, and everyone sat back to en-
Joy Asimov's toastmastering. Ike carried on in his usud
sorewball style, referring to Avram Davidson as Ythe mt-
ress that walks 1ike a mAn", and accusing Andy Young of
growing a beard to imitate Avram. He apologized to Willy
Ley for referring to him as Ythe sccond-best seience
artiole writer in the field":"Willy, I'm sorry you're
the second bestese"

Ike also hit us with the eleetrifying news
that finally, after all the years of their merriage, his
wife had firally read ome of his stories. Which one?

I'm in Marsport Without Hildal

- ow," continued Ike, after the howls of
laughter had subsided, "I don'*t know if there is any con-
nection, but two days after my wife read one of my stories,
the Pennsylvania Railroad went out on strikee"

Ike then introduced Don Ford, who gave a
brief speech on his recent TAFF-trip to England, and was
followed by Eric Bentcliffe, who gave what seemed like an
even briefer speech of appreciation and thankse

Guest of Honor, James Blish, then spoke on
A Question of Contente
- T enjoyed Blish's speech very mch, as I did )
most of the serious talkse But since I am not gifted with eidetic ‘femoty, for
do I take notes, I find it extremely difficult to remeuber examctly what a spealc.
or sayse Hore 1s a chamnce for some sercon faneditor to do a great service, by
printing as many of the convention addresses as he can get hold ofe Tho come
to think of it, Norm Metoalf has already dedared this pert of his policy with NF,

Hugo Awards were then given oute CRY OF THE BAMELESS was best
fansine, THE MAGAZINE OF FANTASY AND SCIENCE FICTION copped the award for the
best prozine, E4 Emshwiller was voted best artist, TWILIGHT ZONE won in the best
drame category, Daniel Keyes' Flowers for Algernon won the prize for best short
length fiction.

Asimov then ammounced that Heinlein's STARFHIP TROOPERS had won
the Hugo for best novels At that, Heinlein walked up to the podium to accept
the awarde It was a most drammtic effects So much so, that later I heard re-
marks to the effect that 4t might have been stagede Aotually he had arrived
about fifteen minutes before his name wes announced, orept up behind Dirce Ar -
cher's ohair and told her that he had arrived, and then went and sat with the
group at Le Sprague deCamp's table,

A special Hugowas awarded to the man who mde it all possible,
Hugo Gernsbacke

Forry Ackerman then came up to make the E«Es Evans Memorial "Big
Heart" Award to the person who had dons much for fandom in past yearse This
time it wemt to Sam Moskowitze

The business mpeting followede This was conduoted by Le Sprague
deCamp, strictly according to proper parliamentry proceedurees Now, I'1l be the
first person to admit thet rules and regulations are necessary to the conduct
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of the business sessions, but this was quite an aggravating bore, by

the very nature of the sessione Also I feel that an attempt was mde to dee
cide matters that should have been kicked around in fanzines, letters and
at clubsfor about a year before any attempt is made to ocome to a fimsl de-
oisione I'1l not go into detail about what happened at the sessions The
registration fee was raised for attendees ab future cons, the rocket des-
ign for the Hugos was retained, and nominations for Hugos was decided to
be wested in fandom at large, with the final vote by convention members
onlye Tabled were preposals to change the date of the W-aldcon, and to
permit mail balloting for future W' ldoon sitese Referred to committee
was a prepos&l to standardize the catagories Of the Hugose

Then Seattle was awarded the next Worldcon by acclamtions -

The Fanzine Editor's Pamnel was postponed till the next day,
and Harlan Ellison wag turmed on to condust an auction.

After a bit of wandering and chatter, lrs. Mallinger decided
that 1t wes past her bedtime, and asked Marion to get a cab for her. Af-
ter seeing her mother off, Marion complained of a headache and begged off
partying for the nighte I thought I might do well to get soms sleep myself.

But on the way to tle elevator, I ran into Earl Kemp snd a
platoon of fans on their way to & partye I succumed to temptation, and
ended up in Don Ford's suite.

There I received considerable egoboo. I got to talk to Lee
Anne Tremper for the first time at great lenmgth. Lee told me she remem-
bered me from the deys of Fifth and Sixth Fandoms, when she was a neo.

"All in all, I felt somewhat like & cultural heroe..

Lee was using an inhalere. "Cold?" I asked her. "No, I'm
just & masal erotic," she answereds And then told me two feelthy Iimericks
on the subject which she had composede Wish I could remenber theme |

Like most party comversations, this ome was chaotic, with
other people drifting in and out all' the time. Hal Shapiro, Bob ladle,
Dick Eney and a few others contributed to the exchange from time to time.

"Around four AM Don decided that he needed sleep, so he call-
ed a halt to the partye. Some of the others started out in search of other
partiese Me? This time, I went to beds

: Vile MONDAY ' '
Marion's headache was still with her in the morning, but she
felt better after eating breakfaste
The first item on the program for the day was the drawing for
the door prizes. Mirion made some last minute sales, which brought the

The thing 1 like most about conventdons 'is
the meeting of new faces for the first time,
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raffle intake to a bit over & hundred :- 1

dollarse Morals If you want your raf- JAnd
fles to be a sucess, have a pretty, vive };, om.“g,t
aclous, energetic girl to sell the tioke

ets. iton oo" .

' . In spite of having
bought around five bucks worth of tiek-
ets, I didn't win anythings I forgot
who won the Tolkein; 8 Moskowite
won the magazine subsoriptions.

The Fanzine Editors?
Panel, postponed from the previots
night, was helt with many drastie
ohanges in persomsal from those who had _ |
been listed in the programe Seems thet
mny had to leave early, inoluding A
Lynn Hickman, who was susposed to mod-
erate the pamels Eric Bentcliffe step-
péd in and managed to preserve order, But, in truth, I found it rather pla-
cide I missed the marathon session such as was helt at Detriot, and was
hoping to see and hear fireworks this time. But all the panelists seemed
to be in basko agreemsnt with one another. Harlan Ellison did bring out the
point that such material as the speeches given by Guests of Homor at cone
ventions and similar serious material shoul be preserved, and that fanzines
were the logidal place for theme As I've mentiomed, this, ascording to
editor Norm Metcalf, is one of the aims of NEW FRONTIERS,
~ Prank Belknap Long then conducted a question session devoted
to HePe Loveorafte Frank was originally scheduled to deliver a forml talk,
but a couple of weeks before the con he got married, then his mother-in-law
passed away. 4And, to cap it all, the bus which he and his bride took to the
convention broke down three times on the way to Pittsburghe Amidst such ocon~
fusion and personmal worry, who has time to even freme a speech in his mind?
But the cuestion session came off supurbly; the half-hour passed all too
quicklys But simce I 1ike HPL, I'll confess to being somewhat prejudiced.
The scheduled pro play fell-'thru, so Harlan Ellison was called
on to handle the final euctions At one point he 1lit a sparkler, with the
comment, "there's always fireworks at an’ Ellison auotion!™ And I dbroke down
end bl on a few items, éventually éetting the marmscript df DeCamp's DIVIDE
AND RULE, for seven buckse lafier, I ran into deCamp, and had him autograph $t,
Marion then decided to check oute The hotel gave her an extens
tion on checkout time to five PM, and a little later extended it to ten PM
for everybodye But Marion wanted to get her stuff out of the room before
the last mimites So, I played porter and helped her move her clothes to
my closet, and then to Diree's apartment---or rather, to the Convention Suite.
We returned to the Urban Room and found that Ellison had sold
everything except £he rostrum, and that the final event of the convention,
the penel discussion on the form and funotion of the science fiction club,
was rolling along under a full head of steame This turned out to be ome of
the most interesting items on the program, as Elinor Busby, Al Lewis, Howard
Devore, and Hal Lynch revealed the details of the immer workihgs of the vars-
lous local clubs. Interesting comments were made from the floor Ed Wood,
Sam Moskowits, Dirce Archer, and Marion, to name Just & fews Bob Pavlat
rode herd, and the discussions probably could have gone on for hours, but
all good things must come to an ende
Dirce then presented the gavel to Elinor Busby, and the Pittoonm
was officially concludeds But not the social activities!
Marion, Dirce, Arthur, Dirce's long-suffering non-fan husband
and I went down to the Riverboat Room for dinnere The food was good, but
the service was slowe Marion and I both ordered Lobster, and we waited,




And we waitede Finally, the waiter told us that our orders would be réady
in a few minutes more; the cook had forgotten to put owr orders on the stove!
We both fumed, and wers ready to walk out, when the waiter came up with the
orderse We were able to eat dinner, and be at the registration desk by the
ten FM oheokout time. Needless to say, I didn't leave a tip at the rest-
aurante

After Marion cheoked out, and her luggage was moved to the
Convention Suite, we headed for a party at Bob Pavlat!s room.

As we entered, we saw a prostrate form on one of the beds, tot-
ally oblivious to the worlde It was Ackerman. Some of us began to look
around for a flower, preferably a 1ily, to place on his chest, but the chat-
ter of conversation woke him: A few people seemed disappointed at finding
him alive; after all, it would have been another Pittcon First,.

Bentcliffe was at the party, It seemsd like Bentoliffe was
at every party I attendede I have a vague memory of him being at a party
which I lelt, and also being at the party to which I directl: proceeded,
after leaving the first partye Oh hell, that's confusing, It's a little
unnerv to tell Eric farewell at ons party, head direotly to a second
party and find him waiting for ms thereess

Sam Moskowitz and Niok Falasca were the ep-
lcenterd of a vigonmrous disocussion about Campbellts

editorial policies, the Dean Drive and the state of
sclence-fiction in general,

Marion heard rumors of a party in Don Ford's
suite, so off we went. And when we got there, there was
Bentoliffe! But this time I'm fairly sure he loft Pave
latts before Marion and I did,

.We Jjoined the Kyles and Schultheis's in one
corner of the room, sitting on the floor with all the
other late arrivalse I decided to be confortable, so I
streached out on the floor and rested my head in Merion'd
lape At this, one of the bystanders came up, looked to
see who I was and remarkeds "Oh, it's you. Seeing some-
one lying on the floor with his head in a girlts lap, I
thought for a minute that George O. Smith had arrived."

Heinlein came in shortly after this, giving
& lot of people a chance to meet him, myself and Marion
includeds I ctatted with him a bit then and later, but
never did get around to agking him just how much of the-
philosophy in STARSHIP TROOPERS was really his personal

beliefs 4 TN
o8"%

At this point in the proceedings, the shut-
terbugs decided to use up the reminder of their £ilm by
shooting racy scenes of pretty @irls sitting in men's >
lapse Since Marion seemsd to be the only single, pretty 4 ¢ \/
girl present, all the pictures were of her and various '
mles, I should gripe; I was one of thems This culmin® ! 4-
: ;}
ob

eted in Marion being shoved into the lap of a very sur- A A
prised, somewhat embarrased, but guite game, Robert Hein- F
H

lein, and photographeds :-.. ! . ba 1
Hoinlein later remarked that he was suspos- b

ed to drop in at Dirce?s suite, but wasn't too sure he 2 A B A

kmew where it wase So, Marion and I volunteered to guide £ g AJ

him theres It was getting late, and we both figured p Oz a

that a flying visit to Dirce's would be it for the nighte o o AT
But at Dirce's we sat around listening to Py™ a'q

the disoussions, while shuttled back and forth, and ar-

pund and around among Heinlein, Direce, Arthur Archer, I take it

Doo and Mrse Barrett, Randy Garrett and Judy Merrill, this means a
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The subjects ranged from sex education and Juvenile delinquensy to
censorship and politics. Someons should have had a tape recorder going
at this session for sere.

Around two AM Marion decided she had better be heading home,
as she had to go to work around noon the next daye We told everyone goode
night, ggeogby, farewell, and regretfully left, I saw Marion to a taxi, and
went to .

VLLL, Wrap up

Tuesday morning, there were still a few fans arounds I again
had breakfast with Jean Bogert, affter which we said farewell till the next
time round.--whemever that might bes

I went back to the room , phoned Marion for a final, all too
brief chat, and packed my begs,

While packing, I turned over my memories of the con, They
were pleasant, by and larges I was disappointed that Bloch, Tucker and Lei-
ber were umable to coms. There were several people who I had wanted to
meet, but didn't get the chances, And there were a few itms on the program
which I would have 1liked to have seens But the convention as a whole was s
howling sucesse The hotel bent over backwards to be nice to us; we had an
entire floor to ourselves, with a bar for our exclusive usee

I was also wondering if I would be able to make the Seattle
Convention or the Midwesson, or perhaps bothe After all, once can wonder,

1 thought of the innumerable jokes, bright sayings, and ams-
ing happenings, which I would like to have written down for inclusion In
my con reporte I lmew that I would forget some of them at the time of writ-
ing,mwsand I have. ' S - .

At the checkout desk I met Bob Pavlat for the last time, and
as I 2eft the hotel, the last fan I saw was Fred Prophet.

: 1 got into my little red lark, and begin battling the traffie
on the way south, out of town. The gonvention was over.

---—m. -ehen

sSW3

Even if you didn't like his article, you could've handed it
to himess )
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VOICE OF THE SPIRITS
or
THE EDITOR ANSWERS WITH A FIFTH

Ed Gorman, 242 10th St, NW, Cedar Rapids, Iowa

- frie THOST arrived Wensday, | think it was, and I read it sparingly at
first, meinly because I'm going thru THE HOUSE OF ‘SEVEN GABLES end want to fin-
ish it before begimnning much elses last night, Saturdaey, I decided to stay home
and catch up on some fanzine worke So, I did, and later had my:sister arrange
some popcorn and Pepsi's to come my wey, then settled down likb’a'king in my liv-
ing room, and read two fanzines and the Februrary issue of AMAZING, So on to
GHOST, :

I think it would be easier if I group the Burroughs discussion into one
paragraphefictually, I've read only three.books by Burroughs, and so haven't the
experience to offer any suthoratitive conclusionse What I will say about Bur-
roughs tho, which the Deckinger column discussed, .18 his place in literary his-
torys I think that Burroughs wikl be remembered, not as a great writer, but ra-
ther as & great story-teller. I agree with Hervey 4llen that much of the chance
that any given author will last the ages is lucke Excluding the classical authors,
rany have remined that weren’t actually too well rounded, literarilly speakinge.
Charles Dickens, for example, wasn't the best of his generatiom, but because of
the wide popularity he saw fairly late in life, his books were printed and reprint-
ed and carried from generation to gemeration. There-is a good chance that Heming-
vay, whom everyone expects to last, will not live very long in the literary worlde.
Why? Well, if this sponmtaneous prose style continues and finally laps over into
the popwlar fiction world, Hehingway's prose style will seemingly becoms obsolete.
No one can deny that Hemingway is good, buf if three generations have become in-
doctrinated in the Kerouac school, who can. say what will happen? Burroughs, as
Itve said, was a story teller, as was Poees And Poe hag lived on simply because
his stories appeal to each suceeding generations The same with Burroughs; every-
one enjoys the misty "Utopia" which like perpetrated, and unless human nature
shifts radically, things will continue along this lines Persomally tho, I would
take & Bradbury before a Burroughs-any daye Why? Well, mainly because 1've
studied English, I've had it up to here, and I'm taking it in college. I know
a little bit about that is susposed to be good and what is pege 4nd when I read
a Burroughs piece now, the writing is often so damm bad and ¢he characters so.
superficial, that I can't get thru it. In my boyhood days, I would have liked
Burroughse Then I wouldn't have known the difference between Spillane and Faul-
kmer, and wouldn't dare either, But MOTHER GOOSE and THREE SHEEP and TWINKLE
TWINKLE have lested one hell of a long time, and its my proposal that they did
because they appeal to kidse And kids aren't particular; if something makes
them laugh, or feel exddted, it's good, mo matter how badly the vehicle of prose
is dilapidated. With their parents its different, because in their life time
they might have seen three distinctive schools of writing come to the surface,
popularize themselves, then falter. So, if Burroughs contimes to remain well-
liked by children and teen-agers he will last elong with the best of them.

///You make several very interesting memarks on Burroughse I remember back when
I was in the eigth (?) grade, I stumbled across a stack ofBurroughs books at the
local librarye I didn't kmow such a thing as a fandom existed, but I wes pretty
well hooked on science fiction thene So, having read some informal essays in
verious introductions and thru the few pro mags my megar budget allowed me to
buy, I had run across the name befores Well, I figured, what-the-hell, and
checked the first three books of the lMars series, determined to read them in
cronalogical order, to get the most@dasure from 'eme I read thru the first
booke The writing was pretty bad, but I Iigured it was the first book, prob-
ably the series would improve, he's just flexing the mental muscles and suche

So I jumpted into the secod booke If anything, I found it worse than the first
book had beenes I managed to plow thru ite The third bock I stakted, then drop-
ped in disgust. I mever picked up another Mars book, and probably would never
have bothered with Burroughs again, except for a stackof Tarzan books the 1lib-
rarP4d I got out two books of this series, figuring they would be about as crummy
as the Mars series had been, but lo, I found Tarzan to be an entertaining char-
acter, He seemed well writer and considerably better than the Mars books, Even
today I can pick up & Tarzan book and still find the same enjoyment in it as I
can with a Sturgeon or a Blish storye Outside of the Tarzan series tho, 1 am no
Tupcoushs Dutle




Burroughs addiocte _

In general I agree with yow ideas on Burroughs and literature, Howe
ever, some minner pointse It's a fact worth mentioning thad meny people who
encountered Burroughs during their younger days carry an appreciation for him,
sud Tor wribing of that type thruout their lives. It can be pretty much expirine
ed that the oontinued Burroughs enjoyment might be mere nostalgia, bit it also
seems likely that & good many of these people have had four years of high school
English, and probably two years of ocollege English as welle They should be able
to drop the enjoyment of Burroughs style then, if, as you imply, Bnglish courses
point out the differemce between "good" literature and "bad" literatures Why
then does this appreciation for Burroughs and Burroughs styling comtime? Klaine
is a type of Burroughs imitator, one of the worst authors I've had to suffer thru,
today we are getting a rebirth in popularity of his works, and an interesting
point, & goodly portion of his new readers are adultse I wonder if perhaps our
present literary standards, geared to the "reality" paradox, and the oharacter-
ization and idenlism supassing plotting and rank narrative might not enter into
this alle The misty Utopia f&lled with action romnce and high adventure is
probably a basic human trait that is not erased by four to pix years of BEnglish
and a dozen semi-radical styles of writixg , plus a new view of literature as a
wholee There have been many fine fantasy books which combine the misty Utopia
in this case meaning a sense of wonder, with excellent characterization and well
balanced writing,as specified by our Present set of literary standards. I can
think of very few that were espacially well received, Yet the action adventure
story continues to sell extremely well, Perhaps what we need is four to six
years of basic human imsgination and a reworking of litefary standards,

S8eth Johmson, 339 Stiles Ste, Vaux Hall, Nede

T have one suggestion to those articles you printed on the perfect new
prozines Why not Just eliminate the fanzine reviews, lettercol and such, and
simply print a fine fanszine in conjunctioh with the prozine? The zine would
carpdy all the reader's letters, with lengthy replies by editors and authors if
they eared to defend themselves, plus fanzine reviews and publicity for all fan.
nish prgdatse This fanzine could be miled to all subsoribers, plus all letter
hacks who had written printdable LOC in the past six months, plus those faneds
who had sent fanzines in tradee.

There would be practically no limit to what the proed could pub in way
of fannish gaterial for this fanzine supplimente He could run reprints of the
best articles from all the fangzines, provided, of course, that both editor and
author agreeds In fact, since few faneds copyright their rines, he could Prob-
ably get away with printing without their eoncente 1 think that would get more
peid subscriptions for the fanzines than any mere review could do.

As for the idea of a National League of fantypes run by the prozine, I
doubt if there would be mich enthusiasm for such s project on part of the fen,
First, you mist remember that outside of N3F and ISFCC, most of the fen are ape
fanse They belong to some apa group or other, and are not really interested in
reoruiting new peoples latter of fact, some of them have waiting lists it takes
& year or more to sweat oute The rest are local club fans, centering around sueh
groups as LASFS, ESFA, CIRCLE, HYRDA and the handful of other such clubs meeting
in their region. The clubs themselves would be to few to form a league of fan-
organizations, or a league of fanse

So as of now, the present set up does fullfill about all requirements
of fandome NSF recruiting the neofans, and supplying an unending stream of ap-
plicants to the various apa groups. The loecal clubs all rrecccupled with loeal
interests, and the N3F and ISFCC acting as correspondense groups for those who
neither pub zines or belong to local fan groupss

///1 disagree with you on several points, Mainly on your opinion that fandom
is made up of apa fans and natioma correspordense club fans, with a few loeal
club fans thrown ine You state that the apa fen don't particularly bother to
recruit new blood into the organization, and point out the waliting list as an
example of thise You yourself are an example of héw one fan ocan be several fan
types at onees You be{ong to an apa group, therefore you are an apa fan (tho
perhaps not a mlti-apan), you are aot!évgb; in national type oclub work, therefore



are e nationmal olub fan, you are active in local club affairs, therefore you
ars a local club fan, you correspond with hundreds of people, which makes you
o2 of the most active derrespondence type fans I know, you receive and write
lotters of comment to many fand ne, so you are also a fang fan and a letter-
Q.ck, you attend conventions so you are a convention fan, then, how are
you to say exaftly what specific type fan you are if you are a2ll at ence.
here is more to fandom than correspondence and apa publishinge Convention fans
would tell you this in a loud clear chant. Genzine publishing interests me
more than apa publishing, and apparently it interests mearly a hundred other
genzine publishers alsoe There are people who enjoy writing for these genzinss,
1 don't think they would take kindly t6 you eliminating letter hacking and fan-
gine hacking from the list of fan activitiese There are also people whocorres-
ond exclusively, who draw and correspond, who edit yet don't publish, afd peo-
ple who enjoy fannish get togethers on a looal scene, I think fandom would be
pretty dull i8 all famac were centered around apa publication, natiomal corres-
pondence clubs and local elubs preoccupied with local club matters.
- On your idea for a fanszine to carry the features of a pro mge

1t is an interesting idea, and no doubt it would probably be a great benefit
from a famnish-point of view, but somehow I can't picturing, say, John Campbell
issueing a fanzine containing all the features plus fammish meterial and rew
prints and sending it out free to all the subbers. For ome thing, the cost of
doing such a fanzine would probably make the idea worthless from & monetary pointe
Then too, with aéi the features oarried in this fanzine, what's going to happen
to the news-sta uyers? They will be denyed soms of these items that help
greatly to create a magazine persomalitye. Since most science fiction m.gazines
depend primarily on news-stand sales, the majority of the resders would be deny-
ed the benefits of the features and other items that might be carried in ths fan-
gines IF the persons who bought the magazine from the stand knew and had seen
several copies of the fansine they might be inclined to buy a sub, but not un-
less they kmew that it existed, and that it carried worthwhile featurese Also,
& couple of copies of it might make them loosen up a bit, sight unseen and un-
known I doubt that it would boost subseriptionse

Bill Donaho, 1441-8th 8te, Berkeley 10, Calif,

enjoyed the urrougﬁ"iss‘sue. The Tarzan books are among the
first things I can remember reading. The Pelluoidar seriles followed some tihroe
or four years later when I was ten and eleven, dJohn Carter and the Venus ser-
les I didn't read until I was in my late teens end I didn't--~and still don'tee-
like them nearly as well as Tarzan and Pellicudar. I get the impression tho
that most Burroughs fans rate John Carter as the top.

Burroughs had a wonderful imagination and I think, excelled in
two particularss (1) the wonderful ap{rropiate names he gives his characters
end animlso They always £it perfectly and after reading Burroughs it is im-
possible to think of lions without thinking of Numa the lion, or leapords
without thinking of Sheeta the leaparde And so on right down the linees~ (2),
the entertaining plot ideas; ¥icarious adventures if you will, Why, i1 just
one book, THE LAND TEHAT TIME FORGOT (which I think is the best of ks non-ser=
ies noveis )» he brought in enough ideas, characters and inocidents to furnish
other writers with ten or twenty bookse The effect was somewhat chaotic, but
interesting and memorables '

I am glad to have Clay Hamlin and Len Collins' lists; however,
I have a couple pf correctionss

In the listing of Burroushs mEgazine storles that have not ap-
peared in book form, Clay lists BLACK PIRATES OF BARSSOM and THE YELLOW MEN OF
IARSe Both of these were imoorporated as part of LLANA OF GATHOL, '

In the Pellucidar series Len lists these two and algo INVISIBLE
MEN OF MARS, which is also part of LLANA OF GATHOL, and since he did list
LLANA OF GATHOL he shouldnlt have also listed individual stories which are

part of ite
Also e couple of minor quibblese TVhen Clay listed the - series

NEW STORIES OF TARZAN, I think he should have mentioned that the book edition
of this was called JUNGLE TALES OF TARZAN, -60-




I also think that when Len listed the various series of Burroughs
that he should have listed then eronologically to a series rather than alphabete
isallye After all, he had sdmeady given us a complete alphabetical listing of
Burroughs work so more alphsbetical ordering was not neededs A listing in order
of events would be very usefule I kmow off-hand all but the Tarzan, and can
coastruct the Tarzan easily enough, but as long as you were printing them, I
think you should have printed them oronologically,

Do you know a dealer in Burroughs books? I am missing a copy
of TANAR OF PELLICUDAR and various Targen titless Didn®t anyone collect or
kmow anything about the Big Little Books of Burroughs characters?

As Mike Deckinger says, Burroughs had a host of imitators. None
of them came olose to his work, altho Otis Aldbert Kline slso became & best sell-
ere Thile the Burroughs imitators are crowded with the same tyre of ineddent,
they don't come alive as Burroughs doess Burroughs really dreamed those dreams
himself, the others just wrote, and it made a difference. Of sourse, each in-
dividual sees different things in Burroughs so that when even a true Burroughs
fan writes a Burroughs-type story, it doesn't seem the same to anothes Burrougls.
fane Different things are emphasizeds The characters {or sterotypes if you ine
sist) are differents The whole tone My seem.wronge There is only one Edgar
Rice Burroughs, and I wish to hell his heirs would quit squabbling over his es-
tate so that his unprinted material ecould be brought oute

For me the illustrations of J, Allen St. John are always ines-
oapably assoedated with Burroughss They were in ‘all the first Tarzan books that
I read, and as far as I am concerned, thatfs what Burroughs characters and scenes
look likss I even imagine them in the same style whent8%s John didn't draw the
illustrations for certain books of the seriese John Coleman Burroughs did not
begin to capture the spirit of Burroughs for me in his worke I would hesitate
to defend 8ts John's illos as art, or even as drawing, but eamly association is
too powerfuls I enjoy thems '

///I have a somewhat different picture of Tarzan, My early association came from
a monster collection of Tarzan comie books (in much younger days I was interested
in their running, never ending series, "Brothers of the Spear", The oomie hook
style was captured pretty well in theé Gosset/Dunlap editions of the Tarzan books
1 was able to buy later on, so whenever I think of Tarzan now & ocrudly dérawn
. msele man with shaded eyes, black ocurly hair looking strong and handsome pops
~ups ¥hen I became involvéd more desply in the series the tone of Burroughs work -
distorted my Tarzan picture considerablys The comiec book Tarszan and the written
‘Targan are characters far appart. This brings to mind an old editorial Browne
~onoe wrote in an AMAZING, to the effect that imginative adventurous literasture
(11ke the stuff he was printing then) would never die, because it depended so
completely on reader association and.reader identification, and these stories
drew and helt their readers completelys Interesting,

As for a Burroughs dealer, if you are really a Burrouphs addict, and want all
his works including foreign translations and all additions, write to D, Colemem
Rich, Pembroke, Kemtuckye Ho also handles other material in the fantasy and
science fiction line ineluding some old type fanzinese

You have just about covered the list of correetions and such
to be mde in those indexess - Some. of the titles were spelled wrong, like THE
© GAINT OF MARS instead of THE GIANT OF MARS and some otherse Dates are correct,
The indexes did mot cover the Bib Little Books, the comie books,
Tarsan movies (and other Burroughs movies 2, the cheaper reprint Burroughs editions
or the daily and weekly comie strips, mainly because the other Burroughs zines
have gone dver that ground pretty throughly.///

Bob Coulson, Route 3, Wabash, Inde
. ~ T 1 might qu!BBfe a Dit about Deckinger comparing Burroughs with

Steinbeck and Saroyan; Burroughs never attempted to write the type of story

thoy dide If he wants a comparison with present day authors, use present day
writers. of the same type, either the stf writers (who can also write rings sround
him), or the present writers of popular. series, such as Ian Fleming, William
Campbell Gault or Ed MoBein (and ageinest them, ERB's literary ability looks a
lot brighter)e 2 ' :
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